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M-G-M presents a Producers Associates Film 
Marshall Thompson + Marla Landi in 


FIRST MAN INTO SPACE 
Trade Show TODAY (Thursday) + Cert 'X’ 
HIT! 


M-G-M presents an Albert Zugsmith Production 
Russ Tamblyn + Jan Sterling * John Drew Barrymore in 


HIGH SCHOOL CONFIDENTIAL! 
Trade Shown this week * Ceri ‘X’ 
HOORAY! 


M-G-M presents a Raymond Stross Production 
Robert Mitchum * Stanley Baker + Elisabeth Mueller + Gia Scala in 


THE ANGRY HILLS 


Trade Shown this week + Cert ‘A’ « General Release MARCH 9 


A REMUS FILM 


Distributed by BRITISH LION FILMS in association with 
INDEPENDENT FILM DISTRIBUTORS. 
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uinness Leads Tax Bol Says No to Levy 


Deputation to MPs _ Scale Increase 
SPECIAL FILM WILL PUT THE CASE §§ PRODUCERS’ REQUEST TURNED DOWN 


ALEC GUINNESS will lead a deputation of British film stars to an THE Board of Trade has turned down the request of the produces 
all-party meeting of MPs at the House of Commons next Wednesday, | associations for an immediate uplifting of the scale of production levy 
in support of the All Industry Tax Committee's case for the abolition payments to maintain the yield at £4.5 millions in a full year in the 
of cinema tax. future. 

Members of Parliament will be shown a specially made film which shows The Board of Trade decision and the reasons for it have been stated in 
in graphic and animated form the effects of the tax on varying sections of | a letter sent to the associations and to the CEA. The contents were reported 
the film industry The film includes extracts from recent outstanding | to the CEA general council meeting in London on Wednesday 
British productions and will end with a five minute excerpt from Guinness’s It 
latest picture “ The Horse’s Mouth,” shown at the Royal Film Performance 


was in November last year that -————— 
a joint deputation from the BFPA, 
After the special film, which will FBFM and ASFP went to the Board H ae Pp ted 
last about a quarter of an hour, of Trade and made representations ree romo 
Alec Guinness, a leading film pro- for an early increase in the amount 


ducer and a representative exhibitor December Tax of the production levy At AB-Pathe 


will answer any questions put by Following this and because, in fix 
Members. ing the amount of the levy, the AB-PATHI 
A letter, signed by Alec Guinness L t is Board of Trade has to pay regard to “Pi announces three pro 
and R Leach, chairman of the owes ver the “ prevailing Bod. os 8 circum mouons Arnold Barber, for " 
AITC, will be sent to every MP ask- stances " of both exhibitors and pro- | Past five years personal assistant to 
ing him to attend the meeting, which 000 ducers, the Board asked the CEA | general manager Macgregor ‘Scott, 
is jointly sponsored by Sir Leonard At £700, officers for a meeting has been appointed general sales 
Ropnor, Conservative MP, who wii The producers’ case was that in | Manager 
be chairman, Mrs. Eirene White, CINEMA TAX paid in Decem- | tecent months there had been an And follow ng the parent cot 
chairman of the Labour Party Films | 4° totalled £700,000. Not only was | increasing reluctance by film makers poration’ s policy of expanding all 
Committee, and Jo Grimond for the this the lowest payment of the year | to set up new projects because of the | PY¥UONCILy sections Ken Allen, publi 
Liberal party. it was the lowest figure recorded | uncertainty of the future city manager, has been appointed 
Leaders of all sections of the for ony month since the Central They argued that, with attendances | ™@nager of Special Publicity Ser- 
industry will be present and the Statistical Office began publishing its | continuing to fall at the rate of | YICes for ABPC He will operate 
stars’ deputation includes Richard Monthly D vest of Statistics 16-18 per cent. per annum, the | UNder the direction of David Jones, 
Attenborough, Felix Aylmer, Dirk ew rag Sadiage ‘ umount of the levy would soon have | COMtroller of publicity and adver- 
Bogarde, lan Carmichael, Peggy This figure brings total tax paid | 14 be raised so that it could reason- | “Sing 
Cummins, John Gregson, Jack Haw- | during 1958 to £15,880,000, com- | Ji pe expected to yield the required His position will be taken over by 
kins, Virginia Maskell, Yvonne pared with £28,260,000 paid during £4,500,00 in a full year . Lee Langley, who has been press 


Mitchell, Anna Neagle, Janette 1957, a sharp drop even allowing In re -C ; . hat | Officer with AB-Pathe for the past 
Scott. Richard Todd, and Wilfrid | for the reduced rate of tax after the n reply the CEA pointed out that | | 


2 the current yield of the levy at about | ‘W° Years 
Hyde White. last Budget £88,000 a week would give an annual ee 


total of approximately £4,600,000 ‘ ’ 
SSIAN FILM It was also pointed out that full GIGI TO PLAY 
ANGLO-RU length films produced here in the last 
° three years were: 1956, 68: 1957, 80 MANCHESTER 
SWAP: MP's QUESTION 1958, 79, but the Board of Trade 
° replied that the figures for 1958 MGM has taken an 18 months’ 


WHY SHOULD there not be an |“ Marty,” “The Great Caruso,” showed a slightly different picture | gutb-lease of the New Oxford, Man- 
exchange of British and Russian} The Old Man and the Sea,” | when divided into two half-years, | chester, 


from the Buxton Theatre 


films, agreed by “both governments, |“ Lilli,” ‘“ Roman Holiday” and | the first half accounting for 45 pic- | Circuit, for the showing of “ Gigi,” 
on the same lines as that which has |“ The Big Country.” They are ex- ys ae the second half for only | to be followed by “ Ben Hur.” 
been disclosed this week between | pected to choose another three ° re CEA contended that main- “ Gigi’ will open on March 15 


America and Russia? 


dmitted by | tenance of the levy should go hand | with 
Stephen Swingler is to ask_ this 7 . 


Russian __ films to be in hand with maintenance of the level 


America include The Cranes Are 
} of Bri 
question in the Commons next Mon- | Flying,” a Festival prize winner; the | ‘ tish production. 


day of Charles Hill, chief of Govern- | Bolshoi ballet film of Swan Lake, 6s ee ee supply 

ment information services. with Ulanova ; “* The Idiot,” the film | the economic ositi > of saihbent 
Mr. Swingler’s object is to break | of the Dostoievsky novel: “Circus | seen criloc hoe cptopey TOA I ts i 

the Iron Curtain to allow the pas- | Stars,” ~* Othello,” “ Quiet Flows the nmvests in 

sage of more British films into the | Don” and “ Don Quixote.” 

USSR and thus extend our export 


USSR All are. fire feature ims. tn} WANCE AND CONNELL Production 


ten performances a_i week. 
Admission prices will be increased to 
3s. 6d., 6s. 6d. and 10s. 6d., with 
all seats bookable 


; . IN AN unprecedented move the 
So seriously was the new Russian- | America some of the Russian films | aed ; 2 

American agreement taken that | May get universal distribution through VISIT U.S Theatre Owners of America has used 

President Eisenhower himself ap- | the big circuits. Others are likely | sins its own funds to buy stock in all 


-NNIS VANCE nd Howard > duc : ~ 
aad th 4 : , | to be restricted to the smaller _ Dt ~ & owal major producing companies, cables 
roe Ge U. < ode y yee “classic” theatres, where most | Connell, who have just set up their | Kine.'s New York correspondent, 


| : - own television production company, | Leonard Coulter. 

and Eric Johnston, president of the | British films are shown leave for the States on Tuesday for The amount of the investment is 

Hollywood Motion Pictures Associa- No guarantees have been given by | discussions on a number of Anglo- not known. But TOA president 

tion. | the Russians about how generally the | U.S series which they plan to make George Kerasotes says the move is 
The Russians have chosen seven | American films will be shown | in this country during the coming | “to show exhibitors’ faith in the 

American films, * Oklahoma,” | throughout Russia and Siberia. | year. industry.” ‘ 
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INCONSISTENT 


dent Cinemas is strongly 
critical of the Film Industry 


Defence Organisation for 
rejecting the association's 
request that it should take 
action to help prevent the 


establishment of a third tele- 
vision network 


It might be recalled that the 
AIC opposed, at every step, 
the trade’s moves to form 
FIDO. on the grounds that 
the voluntary levy upon exhi- 
*  bitors would be inadequate to 
stop the flow of cinema 
feature films to television. 
It also might be noted that the 
AIC has shown considerable 
concern that FIDO should be 


investigated by the Mono- 
polies and Restrictive Prac- 
tices Commission 

We believe that FIDO, in its 
short experience, has already 
proved its efficacy. Without 
it a flood of old features 
would have been released to 
television, whereas the present 
position of supply to the 
medium is litthe more than a 
trickle 


Now, the AIC is up in arms 
because FIDO refuses to sup- 
port the association in its 
attempts to intervene over the 
question of a third television 
network. 


it would appear that there is 
inconsistency in the AIC's 
attitude toward FIDO. It 


does not want FIDO, but it 
desires to use it to further its 
own aims. 


But apart from this, the associa- 
tion appears to be on a wild 
goose chase in trying to curb 
the natural development of 
television. It would be equally 
absurd if television were to 
oppose the building of 
cinemas or try to restrict the 
production of films for 
cinemas because the industry 
is competing against tele- 
vision 


TIVHE Association of Indepen- 


esees (ese. 


soeseesseses 
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AS YO 


WERE ON LEVY e BRITISH 


LABEL e MIKE’S “DREAM CHILD” 


iy 
x ] Kpe d to 
i ] Wed lay 
CLA G Co 1 me z 
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or run- 
! obtained 
provide 
X Campaign 
will not 


pro- 
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! } ¢ omnm ¢ 
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’ i i 
N mm 
rw CEA can 
\ PRS i ) f F 
! \ d t ul d by 
I wilh U AMC 
B i that the CEA 
yt 0 pe ent. of exhibitor 


country, il is 


rstandable that the 
quite happy to go it 


CEA is 


alone. 


(NONTRARY to normal prac- 
tice there was no press con- 
ference after last week's meeting of 
the BFPA executive council. 
The 


matters discussed were 
largely of a domestic nature, 
Arthur Watkins told me. 


So he had nothing to convey to 
he press and, therefore, did not 


want to waste our time 
| OWEVER, one item on the 
:genda was Maurice 
Cowan's letter to the Kuine.. in 


which he advocated the inclusion 
in new Quota legislation of a clause 


which makes it obligatory for a 
British film to carry a sub-titl— 
This is a British Film.” 


Arthur confirmed that this point 
was discussed, and there was unani- 
mous support at the mecting for 
Maurice’s views on the subject 

In point of fact, it was one of the 
recommendations included in the 
BFPA's earlier submission to the 
Board of Trade, the content of 
which has not been fully disclosed 
by the association. 

However, at last week's meeting 
it was agreed that the recommenda- 
tion for an obligatory label of origin 
would be reaffirmed in any further 
submission to the Board. 


fo! LOWING upon the Royal 
Film Performance, the 

opening of Columbia's new West 
End showcase with the British pre- 


micre of Méetro’s “ Gigi,” on 
Wednesday last week, was another 
spectacular and exciting occasion 
for the trade, which provides 
evidence, if that were needed, that 
the industry has not lost courage 


or the will to meet and challenge 
the high-powered competition of 
the times. 

The launching of the first 
entirely new cinema built in the 
West End since the war is an event 
which, in itself, is an 
faith in the industry. 

Coupled with the British debut 
of such an enchantingly outstand- 
ing film as “ Gigi,” it demon- 
strates to the world at large that 
the cinema has yet to be beaten 
second place as a medium 
for entertainment 


carnest of 


into 


[' was a night of great pride 
for Mike Frankovich and 
Charles Goldsmith, who formed a 


happy partnership for the dual 
event. 

Ihe formality of the official 
opening was, in fact, delightfully 


informal. Mike set the mood when 
he appeared on Stage and 
declared “If you think I'm 
nervous—you're right.” 
And after paying a 
tribute to Metro for “ Gigi” he 
called upon Dirk Bogarde to 
perform the opening ceremony. 


handsome 


HE Columbia, of course, is 
Mike’s “dream child,” as 

Dirk reminded us. It's a hand- 
some child; a quite remarkable 
architectural and constructional 
achievement, which justifiably 
claims distinction as the “ cinema 


of the future.” 

The design is not only attrac- 
lively contemporary in conception 
for practical purposes it embraces 
ideas in lay-out that are essential 
to comfortable and satisfying view- 
ing of the latest 
presentation. 

The distinguished audience ex- 
pressed its appreciation in no 
uncertain fashion following Dirk's 


techniques in 


final, apposite remark—that the 
heart of the “ child” did not start 
to beat until the audience had 
arrived. 
TINHE guests of Mike and 
Charles included the Earl 
and Countess Mountbatten, Peers 
of the realm, Parliamentarians, 
diplomats, socialites, stars, show 
business personalitics and almost 
every top executive in the 
business. 


In my experience of first nights, 
which is by no means insignificant, 
few films have been received with 
such genuine warmth and applause 
i Gigi ” was by this select and 
discriminating audience. 


Every musical number was 
handsomely applauded, but the 
longest and loudest ovation was 


accorded to Maurice Chevalier for 


Mrs. I. 
proprietress of the Ritz, 
Seaford, Sussex, making her 
inaugural speech as newly- 
appointed chairman of the 
Sussex branch of the CEA at 
the annual branch meeting held 
at the Regent, Brighton. She 
is the only woman branch 
chairman of the CEA in the 
country. On the left is Arthur 
Taylor, branch secretary 


Merriman-Langdon, 
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his rendition of “I'm Glad I'm 
Not Young Any More,” which is 
a gem. 

I! is not surprising to hear 


that there is a heavy demand 
for tickets at the advance booking 


office and through the booking 
agencies and post. 

By Monday there were only a 
few tickets left for any perform- 


ance up to the end of March. One 


request for three seats had been 
received from Melbourne, Australia. 
The Queen and Princess Mar- 


garet will be secing the film at the 
special charity performance on 
March 2 in aid of the Family 
Welfare Association. 


( YOLUMBIA’S USS executives 
will get a first-hand account 
of the highly successful opening of 
the Columbia Theatre from Stanley 
Schneider, secretary and 
assistant treasurer of the inter- 
national corporation whe returned 
to America at the end of last week. 
He was here for a few days for 
talks with Mike Frankovich and 
Columbia executives and timed his 
visit to take in the gala opening 
of the new West End showcase 
Lacy Kastner, I hear, is expected 
in this country next month 
Warwick's Cubby Broccoli 
returned to London at the weck- 
end to join partner Irving Allen on 
the start of their new production, 
““ Adamson of Africa,” with Robert 
Taylor, Tony Newley and Anne 
Aubrey. 


assistant 


” Dpsgg petra to 
/ Arnold Barber, personal 
assistant to Macgregor Scott, 
general manager of AB-Pathe, who 
gets well-deserved promotion to a 
post which was formerly occupied 
by his immediate boss 

“Arnold gained experience in the 
hard school of film salesmen before 
the war. He joined RKO in 1930 
and remained with the company 
until the outbreak of hostilities 
After war service, during which he 
attained the rank of captain, he 
returned to the industry in 1946 
when he joined Pathe as a London 
branch salesman 

With the background of his early 
experience, coupled with a pleasant 
personality, he soon made his mark 
and won rapid promotion within 
the AB-Pathe organisation 

He was appointed London 
branch manager in 1948, was made 
circuits manager in the following 
year and became Macgregor Scott's 
assistant in 1952 


HE two other 
announced at the same ume 
follow upon the moves to extend 
and strengthen ABPC’s public 
relations and exploitation activities. 
Ken Allen, who has done a first- 
class job as AB-Pathe’'s publicity 
manager, gets a new assignment 
with the parent corporation. He 
will be responsible for special pub- 
icity under the direction 


premot Ons 


services 
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Seen at the GIGI premiere at the new Columbia Theatre, last week, are 


Earl and Countess Mountbatten 


and Mike and Mrs. Frankovich 


of David Jones, ABPC's controler 
of publicity and advertising 

And Lee Langley, who has com 
bined tremendous enthusiasm with 
efficiency in her work as press 
officer for AB-Pathe, steps up to 
take Ken’s place in the distributing 
company 


rEIYWO talen 
Dickie Attenborough a 
Sylvia Syms, are deservedly among 
those who figure in Variety Club 
show business awards 
this week. 


British 


announced 


They are named, respectively, as 


the film actor and film actress of 
1958. 
It is not surprising that Max 


Bygraves is cited as the show busi- 
ness personality of the year for his 


outstanding success in A Cry 
from the Sitreets"’ and at the 
Royal Variety Show, and also for 


his hit parade 
* Gotta Have Rain, 
position for the 


songs, notably 
his own com- 


Eros film 


fFYHE Hyams Brothers, natur- 
ally, are delighted with 
Max's success His film is still 


playing to great business in sub 
sequent-run situations up and down 
the country, and the Eros salesmen 
are being kept with 
for bookings. 

Jimmy Carreras, too, is equally 
happy with the naming of Bernard 
Bresslaw as the most 
newcomer for his 


busy inquiries 


promising 


success in his 


first film “I Only Arsked,” as 
well as in TV's “The Army 
Game.” 


A Hammer-Granada produc- 
tion, “I Only Arsked” started on 
the first leg of its ABC London 
release on Sunday 

Business, | am told, was “ sensa- 


tional. Jack Goodlatte and his 


colleagues have backed another 
winner, it seems 
TIVYHE Variety Club award for 


the best actor of 


to Michael Redgrave, 


1958 goes 


who is 


picked out for his contributions to 
t theatre as well as to. the 
cinema 


rhe annual 


iwards luncheon is 
invariably the most entertaining of 
Variety Club’s monthly meetings 
This year’s function, to be held at 
the Savoy on Tuesday, March 10, 
should not be the exception 

Robert Morley, Bea Lillie, 
Harold Fielding, Brian Rix and 
Carl Foreman will 
iwards 


present the 


distressing news that our 


4 oie 


good friend Harry Adley 
had suffered a thrombosis and had 
been admitted to London Clinic 


last week shock when 


told me 


came as a 
John, his son, 
on Friday 

Iwo days earlier, at the opening 
of the Columbia, we had exchanged 
greetings and discussed arrange- 
ments to travel together to Stoke 
for the annual dinner and ball of 
the North Staffs branch of the 
CEA 

The first examination, I under 
stand, indicated that the thrombosis 
had not caused damage to the 
heart. It is now a matter of treat 
ment for 


about it 


the condition, and a com 
plete rest for two or three weeks 
We join Harry's wide circle of 
friends in the trade in earnestly 
wishing him a speedy recovery 


\ CORRESPONDENT in 
+ forms me that there hi: 
welcome upsurge of 
business in Cardiff recently. We ar 
glad to hear of it 
This encouraging 
from the fact that there are 
very pictures 
rounds just now 


been a very 


report afi 

some 
strong going = th 
And looking at the product 


ahead there is good reason for a 


measure of optimism 


AS might be expected, “ South 
™ Pacific” is a tremendous 
attraction in the city and, as in 


other situations, the successful run 
is doing much to make people more 
cinema-conscious than they 
been in recent times 

My correspondent tells me of an 
interesting fact about the Cardiff 
run. Patrons of “South Pacific ” 
are leaving the auditorium during 
the interval in the programme to 
join the queue at the advance 
booking office for the purpose of 
buying more tickets 

It is obviously a 


have 


case of 


good 
business begetting business 


TEXYHERE should be litile cause 
for complaint on the man 
side in the Notts and 
Derbyshire area during the next 12 
months 

B. I Raines, 
Cavendish, 


agerial 


manager of the 
Nottingham, has been 
elected chairman of the CEA 
branch and F. O. Thurman, of the 
Mechanics’ Hall, Nottingham. vice 
chairman 

Both are iclive 
SCMA [he society's 2 ral 
secretary, Bill Eliison, tells 
proudly this is the fir 
can remember two of his members 
occupying the top two 
i branch CEA 

The managers are both on the 
d and 


organise 


members of the 


me 
St time he 


positions of 


society s conciliation bo 


rhurmen is a 


district 


Rom C. J. Latta, I 
last week of the b ivement 
suffered by Harry M. K 
through the death of his wife 
Netty 
Harry Kalmine is 
and general manager of the Stanley 
Warner Corporation of America 


with which ABPC has close links 


vice-president 


| M star” has now been 
added to the occupation 
of Bill Emery, Shepperton Studios 
genial and inventive catering 
iger who is, __ incidentally " 
regular contributor to Kine. SALes 
& CATERING REVIEW 
He has completed the lead 


man 


ing role in a colour documentary 
made by Jimmy Carr's World 
Wide Pictures for the White Fish 
Authority 

For some time, Bill has acted 
is adviser to the White Fish 


Authority, through its 
Mather and Crowther, and 
he was a natural for the film part 
of demonstrator on 
correct methods of 

Now, as he passes 


idve using 
agents, 


recipes and the 
king fish 
through the 


restaurants at Shepperton on _ his 
normal business he is steeled to 
hear a sotto voce chorus of 
* Frying tonight? 


(ONGRATULATIONS to lan 
Welch Norah 
presented him with a daughter last 
week 
Ilan is a director of the famil 
confectionery firm in Tynemouth 
which has made a speciality of 
packaging a wide variety of sweets 
for the cinema trade. 


whose wife 


The Stroller 
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FFU Asks Chancellor | Max Bygraves O'BRIEN TO MEET 
To End Cinema Tax 


THE SECOND me 1 of the newly formed Federation of Film Unions 
unanimously decided urge the Chancellor of the Exchequer to repeal 
entertainments tax in the forthcoming Budgct 

It furthe sked th ernm« 
epeal Sunday ivy i j 
deplored the Board Trade’s px RANK BIDS FOR 
ponemen otf consideration of 
rev m of the ¢ ogra Filn 
a SHARES IN TV 

A § men signe y Fede 
chairm Su lom OB 
say Soop RELAY GROUP 

This tax is levi y t 
hin ndustry, h ng ' cm re 
from eve ‘ or { THE Rank Organisation proposes 
{ Duy an interest Regency Hold- 
c ; c ’ y d gs, Ltd., which controls a group 
the British film lu y ! { ibsidi S Operating radio and 
ts tO compe h television | television lay services, mainly in 
othe compett forms Of | Brighton, Hove and Eastbourne 
the same time the Feder < Rank is offering to prt’ 30 — 
' ent of Regency’s 1,441,262 2s 
urg 1 rove nt ‘ ep 
the lesisiatic ety mposes ‘ res ind U) per cent of its 
ompul - j y . tak 4 . " £134,750 Fully Convertible Loan 
omdiitiinn: tar tn Ga cal ae Stock The second offer results from 
on Sunday proposal to sub-divide the existing 
Such econ and | $200 per cent. Convertible 
‘ he A the present Loan Stock of Regency into £250,250 
=" mi phg ‘ dustry i id Non .s ~ ut _ Stock ind 
t phgh 7 
f nrest d iom of its | * 44.750 Fully Convertible Loan 
omy t tele hough Stock 
levy be for « If accept Ss 1 respect of more 
The Federa leplores the han SO p of the Regency 
steme by the P den of the sh s or Convertible Loan Stock are 
Board of Trad Hous of eived, they wil be scaled down 
Commons rher k postpo proportio 
ing amendnx < ( ‘mato I pur . consideratio con 
wn come na Rict with the f 0.355 of a Rank A Ordinary 
B ! " oof rode ¥ 7 _ s. sh for each 2s. Regency share 
- vw 1 ie nd 3.684 of a Rank A Ordinary ‘Ss 
gOV for , ot share f uch £1 of Regency’s Fully 
et . Benson, | d ind Co., Ltd ire 
IStry I " he sam flering to acquire 
x t IN iny Rank A Ordinary shares to be 
. ied xchange i price of 
! ix : s. 6d s 
. ‘ ™ 
R di If it mes unconditional 
film Robe Ber I sdal ind Co 
, ee Lid ‘ scmbe in cash par 
pe P { $0,000 of 74 1 t 
: : Pp lly ¢ vertibl ) 
N I R ; A 
I ed w Th 
dditi i 
Rank A Ordinary 
Und hese »OVe arrangements a 
UTV Starts 1,030,349 Rank A’ Ordinary 
fail > rn ssued credited 
Thi ! | 
is Year 
THI n North 
| n Call For Granada 
’ ' 
‘ d } n, cl . 
7 --F Inquiry Dropped 
. , y x 4 
‘ a JONATHAN GUINNESS, a 28- 

“ Mac film pro year-old member of the stout firm, 

4 . y's m has dropped his ‘ on of seeking 
d flew Belfas i Board of Trade quiry into the 

. , iffairs of the G d (Group 
- : n He claimed i obtained 
d “ k more th Te cessary number of 
| 4 t UTV sig res dem 1 such inquiry 
wil linked A BC Tel py n vn w d shed by 

: work . g and he proposal of rman Sidney 

lling Bernste to issue to himself and his 

| gathering | broth Cecil, 100,000 one shilling 
momentum V of t shares in Granada TV 
rewly formed TV Offic head But at the recer innual meeting 
jua s in Donegall t. Belf .| Mr. Bernstei said that the shares 
have ust been om j I is had been issued to ne parent com- 
undersiood th jouncement pany instead So Mr. Guinness has 
about the site fe studios is to withdrawn in view of the “ new 
be made soon situation.’ 


Is Signed 
By 20th-Fox 


MAX BYGRAVES has been 
signed by 20th Century-Fox for a 
British comedy, which starts shoot- 


ing in six weeks 

The comedy is as yet untitled, but 
Fox says it will be on the same 
scale as “ Sheriff of Fractured Jaw,” 
and has asked the studios for two of 


ts top artists to put opposite 
Bygraves. 
Danny Angel who has recently 


returned from the United States, has 
been finalising production details for 
“South By Java Head” for 20th 
Century-Fox release. 
ised on the book by Alastair 

Maclean, who wrote “ The Guns of 
Navarone,” it tells of a boat-load of 
people who, escaping from Singa- 
pore 1942, survive air and sea 
attack only to be captured on 
arrival at their destination 

Danny Angel also has in prepara- 
tion another subject as a starring 
vehicle for Kenneth More 

John Brabourne, who produced 

Harry Black,” is to produce “ Sink 
the Bismarck.’ 

*“ Double Image,” to be produced 
by Bob Roberts, of Marjam Produc- 


in 


tions, is based on the West End crime 
play by Roger McDougal and Ted 
Allen 


Nigel Balchin has completed the 


script of Destruction Test, an 
espionage thriller which Fox hopes 
to put into production in the early 
summer 
Other forthcoming productions 
ire The Juryman,” from a story 
by Donald Mackenzie. 
Twentieth of July,” which tells 


the inside story of the plot by high- 
ranking officers in the German army 


© assassinate Hitler 
The Reward,” a savage story set 
in the barren regions of Argentina, 


where one Englishman, for the greed 
~ money betrays another 


ITV MEN ON 
PAY PROBLEM 


SIR TOM O'BRIEN, general sec- 
retary of NATKE, will this week 
meet commercial television contrac- 
tors and ask that pay increases 
granted by the contractors to 3,000 
studio workers be consolidated in a 


new agreement. 
The increases were awarded with- 
out consulting the union and Sir 


Tom will make a strong demand that 
this practice be stopped. 

* Naturally,” he said, “ we are not 
against the distribuuon of profits but 
we are concerned at the dangerous 
practice of their being distributed 
outside the union machinery 

“As it stands you have two 
scales of pay operating in television. 
And the process could go on with a 


trade union agreement stipulating 
rates of pay which mean nothing at 
all with the higher rate of pay 


established by the employer. Un- 
checked it could be a serious danger 
to British industry.” 

Sir Tom said in effect the move 
was a technical pay demand. No 
similar demand will be made to the 
BBC 


“We have borne in mii.d,” he 
said, “the fabulous profits and 
capital gains made by the commer- 
cial contractors in taking this step. 

“ And although BBC studio 
workers are doing exactly the same 
work as their colleagues working 
for ITV, we feel the commercial 
contractors can easily meet. the 
increased rates.” 


Wall's New Address 


In Dundee 


ADDRESS of the Dundee 
of T. Wall and Sons (Ice 
Cream), Ltd., has been changed to 
Longton Road, Dundee. The tele- 
phone number is Dundee 83078. 


THE 
depot 


VARIETY CLUB NAMES 
TOP STARS OF 1958 


BERNARD BRESSLAW 
voted Most Promising Newcomer 
ind Max Bygraves Show Business 
Personality in the 1958 Variety Club 
iwards 

Five entertainment personalities 
selected by the club receive annual 
awards for their achievements during 
the previous year 

The awards—inscribed and mounted 
silver hearts—will be presented at 
Variety Club's seventh annual Show 
Business Awards Luncheon at the 
Savoy Hotel, London, on March 10 


has been 


TV Success 


Bresslaw is cited for his successes 


in the TV show * The Army Game,’ 
his first starring film, “I Only 
Arsked.”” and for his song “ Mad, 


Passionate Love 

Bygraves has been voted Show 
Business Personality for his appear- 
ances in the film “A Cry From the 
Streets,’ Palladium pantomime, the 
Royal Variety Show, Night of 100 
Stars, and for his songs, *‘Gotta Have 


Rain.” “ You Need Hands,” “ Com- 
ing Out Party,” “1 Love to Play My 
Ukulele * and “ Tulips From Amster- 
dam,” the first of which he himself 
composed. 

Other artists selected for Variety 
Club awards are: Michael Redgrave, 
Best Actor, for his performances in 
“ Hamlet.” “Much Ado About 
Nothing” and “ Twelfth Night” 
during the Stratford-on-Avon season; 
his triumphs when touring Moscow 
as leading actor with the Stratford- 
on-Avon company; and in his films, 
*Law and Disorder” and “ Behind 
the Mask.” 

Richard Attenborough, Best Film 
Actor, for “ Dunkirk,” “ Sea 
Sand "' and “ The Man Upstairs.” 

Sylvia Syms, Best Film Actress, for 
her performance in “Ice Cold in 
Alex,” “The Moonraker” and 
“ Bachelor of Hearts.” 

The awards will be presented, on 
behalf of Variety Club, by Robert 
Morley, Beatrice Lillie, Harold Field- 
ing, Brian Rix and Carl Foreman. 

Luncheon chairman will be Bill 
Butlin, Chief Barker of Variety Club. 
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Topics Under Discussion At CEA Branches 


Plea For More Manchester Asks For (‘ic voi 


attention to a Krixe. report of the North 


e Western branch meeting stating that J. X 
hd . orgast had offered to attend a n 
in V meeting of bookers ve North Wester 
e and Manchester branches 1 answer 
questions on the proposed third circu 
Release Set-U TWO independent exhibitors, one representative from ABC and one from | a oS Qa oe Bax 
ll | im SMOUIC m > connned DOK 
CMA, will make up a deputation to meet the Manchester watch committee : ; , , 
today, Thursday, to urge a reduction of the Sunday opening charity con- I ;4 . of roe a Se eee eee 
tribution. Arrangements were made during the committee meeting and annual | ,"." a — : 
three-cir " s — . > rpg Say ave — oe oe | beakers An exhibitor wi wned one 

PRESENT  three-circuit booking | general meeting of Manchester District CEA last week nema was usually the booker and would 
policy is causing some confusion ' le atte: 
among Midland independent exhibi- Chairman J. Mather said the town |~ ¢ eligible to attend 
tors, and at’ the recent monthly | Clerk’s secretary had informed him | *>-™m jid not have to pay the produc if remarked that an exhibit 

> . ine e { Crit) : cal wal Ts — tion levy he ema at id on 
meeting of the Birmingham and Mid- of the watch committee's willingness I kn 2 } been ntioned he booking, « i nina 
land branch of the CEA a resol to meet a deputation. Many authori- know it has been mentioned i - ; , 
ancn « ihe a resolution 4 h and | think | himself » attend the mee z 
was passed to be sent to the KRS | “es--including Bolton, Bury and n ; ; 

: : eon — eth " . Hon Se re chairma 4 arrangemne 
protesting that “ the lack of informa- Farnworth—had ,made reductions in s folmt meetitne Beers a i 
tion regarding the Rank and National the amount of the contribution, and for the officers. { . . 
releases in the Midlands is causing he was hopeful that the meeting with he North W bra und M 


he } tr " ) . 
concern to members. and is not in | ™¢ watch commitice would have a 


the best interests of the business.” successful outcome. 
- tow! 
The resolution, framed by vice- i exhibitors in other towns felt enn. Glee 
chairman A. G. May following a | that they were unfairly treated in at the time 


proposition by Arthur Dowding, is | T5Pect of the S.O charity contri- 


to be followed up with a letter to bution, the branch would give all the The chairmar commented that the WOMAN CHAIRMAN 


, » le rreneing “Niitatior A not to oress for : to 
the KRS giving details of the help possible in arranging deputations | CEA did ke to pre for anyone 


oo to the authorities. gg oe Sere “= ees ata ai FOR SUSSEX 


‘ ' te SCUSS! 
fay said the CEA head office had were that during the showing of Sout! 
semt «out a questionnaire _ asking for > Pacific at Manchester to date. the —. FOR WHAT is believed ft he th 
i ca regard ng d ficulties arising I ercentage ‘ evy probably amounted sbout | first time in any CEA branch. Sussex 
theatres compe I: a . £10,001 elected a woman chairman at its 
ana ; n discussion, it was state d that if next as thepe tee mot cullich innual meeting She is Mi " 
gate the position on behalf of the branch when the Manchester authority fixed | levy to meet the requirements of the pro- | Merriman-Langdon of ti Ri 
Mr. Dowding said his difficulty was | the charity contribution, a total | ducers, would the levy be increased? The | Seaford 
getting infcrmation about forthcoming | figure was decided, and this was allo- CEA should be asked to explore the : . 
releases. He knew the Nationa! releases | cated among the cinemas in the city. | PVs The retiring chairman A. Robert 
for March 9 and 16, but could find out A. ft Wright suggested that the Mr. Mather promised to ask genera Gordon, presented 33 premium bonds 
nothing about March 23 deputation should isk for a nercen ouncil whether there was any likelihood to Reggie Briggs, as a gift from men 
M. Jervis, Jnr agreed, saying there | tage reduction in the amour a on 7 f an additional burden being placed or bers on his retirement aft m 
were two third-circuit releases set for the | i. K. oh. a9 2 eee ae extututors if the production fund ft years as treasurer The numbe 4 
same date, yet no release for March 23 ible by the individual cinemas Delow a certain point chosen because it was thought 
The chairman, Miles Jervis, Snr, said The deputation will comprise A. Change Day J. Bearley imquired Mr. Briggs had been treasut o 
ested and the Wright J E Moorhouse J Tuun what effect it would have f the major 9 wees = h et on , 
wa Ir (CMA) and a representative of AR circuits adopted Thursdays or Fridays a s u — 4 Ag prisec ° 
tors On Sick List.—In his opening remarks ‘he programme change days The chair oY revealing tha ° wes apy = 
es aot rman ex- | man replied I do not think we need | 37 years ago 
should I I worry about tha or tl 4« 
me rf 4 It was th al expe ce mem ma f M M 
done spita vers aM and Saturday sim tru Mr M I M 
» theatre "s a ! 4 ned and ‘ Tuesday bu R is and H | Gt 
call tm ired a np c . D. Pau! said at a ga Ma R QD 
release Southport, which was a holiday res Flint-Wood Vv. J Sta 
and he Robinson | ABC and Essoldo started the programme Mawr R 4 Fow M 
Bocce: Moen hem a 0" Thursdays to.encourage holidaymakers | Jacot 
. agers of visit re cinema twic the or week 
the ¢ : th = : . , : The Ma B ‘ 
i € see f fn agreemen Tax Campaign. On the campaign r Conditions of Licence. I vate ° A. J. Sad " 
could b ached for the area the abo t vf Mertainments p . tha > apo authority aw honorary pub relatwr ticer 
Resignation. The secretary. R. G chairman urged members 1 see their Posed trodu ew condiviens whic <> 
atch read a letter from B. T. Davis ” the case as flected xceeded th requiremet of the Horn GA Report P t ; 
, emas If exhibit Office regulat It was expected that Cou por M R 
r ~ uld Bg rmgett tt = 7 Eresent pro - wa 
MPs sel < tae would produc stisfactory rest A ach MP -“ 
. 4 Burv f Stockpor xhib r A | ig M ak 
> an ‘ant peful about the | held to discuss the positior lividu uct Ww ‘ MP 
we cannot take any chances Election of Officers. All offi Minctes.—1 
make ou cal MP ealise | wer re-cl j chairmar J Mathe fa pu Ar I ' 
© ser ess of our position, the better | (La Scala, Bury): vice-chairman, D. I i : 
it will be at Budget time J (New ( ra Salf j trea 2 sted . 
Rejoin the CEA. Concerning mem S. Wild (Savoy, Romiley). Other app ma 
bership, the chairman expressed the hope | M&Ms mmittee. L. D. Paul (Essoid Pp 
that those independent exhibitors who had | Stretford), J. A. Woolley Irzor 
oft the association would . 4 E Wright I 
Exhibitors needed a strong a atiO Leigh E M 
and not one divided. Of the men ollo (ABC), Ardwick): J. f , 
hers of ¢ branch. only 68 we circuit | hous (HDM Circuit 7 am Rocke 
men Ege pce Rips of the |(Gaumont, Manchester); H. Woolf (May : - 
Cieautite ruling the branch’ because they | fair. Whitefield): J. Brearley and H. K WARNER BROS.’ 
could be out voted White (Mosley P. T., Beswick). Trustee 
PRS Fees. ee 4 \ = rouse, J. Brearley a 2 
about PRS fees and was awaiting the AUNTIE 
ribunal’s decision on tt Jance halls Owing to the oC n n lf 4 
appeal as a guide to its future pla l due mainiy to ¢ yay ee . 
the meantime the PRS would accept the GC delegates o—— 
rates ruling in the past yea J. Mather MAME 
S. Wild sa he vk ver a cinema last on 
May and signed the PRS f He feared On the propositic 
hat those exhibitors wl had signed the § agreed tha 
forms would have to pay the one invited to submit was photographed m 
After some discussion, Mr. Jervis said per cent. basis from next October officers and commit rT , 
the matter { gone into and re- The chairman explained that when the date of the AGM  eeeesesmeeseia } 
ported or } next annual general dance halls appeal was decided it would Ceilings Inspection. At the com *) 
meeting be 5 oe help to CEA headouarters as | mittee meeting held earlier in the day TECHN | RAMA 
Tax Committee. The chairman, vice- | '© the action to take when they go t© the chairman reported the receipt of a 
chsirman F. Poole (CMA). E. B. Gold | he tribuna letter from Dr. L. Knopp, that at the 1} Leese 
(ABC) and R. Coucher were appointed Production Levy H. Woolf drew | request of the branch he had approached 
as the branch entertainments — cam- | attention to the fact that specialised films jn Burnley authority oontneaten the con A PRODUCT OF TECHNICOLOR 
Paign committee such as ** South Pacific,”’ which were not dition requiring a quarterly inspection of 
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together, and 
pictures it wishes 


motion oretur 


bills i > New York 
und legishaturs to Hnpose 
motion 
it in 
unthunkab unwarranted and com 
pletely unyu d abridgment o 
freedom ri They assume, of 
Amerncan family 
ny ur ind should therefor 
ibdicat { dom 


heaton of 


wse would estab 


if ¢ who propose these laws 
believ that th would protect the 
indecent o th 
obscene, 0 n the distasteful, they 
are woefully mistaken 
The Code tself is the best guar 
against obscenity and indecency 
en, for it means voluntary 
by motion picture pro 
ound tamdards 
hould not be the deter 
minant of degrees of maturity in any 
Amer n family 
urity of young peopl 
old people-—cannot b 


family rom the 


ducers of 


The law 


f 
ones — legislation 
propoestcrous to. think 
be obscene for people 
ims of age and not 
ople only one day 
second proposal rejected by 
UM-COMMMMILee Was One fo per 
ippeals on scripts disapproved 
the Production Code Administra 
on. Appeals may now be made only 
n completed pietur 
The sub-committee praised th 
work of the Production Cod 
Administration and expressed grati 
fication that the Code 
oO fully and consistently supported in 
| branches of the industry 


syvvsiaqm was 
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WORLD MARKETS x 


ECM Problem 
For Britain 


ROMI There is much discussion 
here as to how Britain will face up 
to the new trading position created 
by the Common Market 


Italian interest in Britain's affairs 
re not motivated by altrumsm. There 
is the feeling that any major decision 
taken could have us eflect on Maly 
ind the Continental nations, with 
whom ever-increasingly she is going 
into co-production 


The possibility that Britain will try 
to ‘go ut alone” is discounted 
More strongly tipped is an agreement 
with U.S, possibly achieved at the 
price of considerable concessions, 
that would link both in a trading 
partnersiup in rivalry with Conti 
nental countries 


Preferable, in the view of some 
leaders of the Italian industry, would 
be a formula allowing Britain a 
greater share of the European 
market 

Intentionally or otherwise, a lead 
ing trade paper puts this viewpoint, 
British producers need to 
insert themselves into the bFuropean 
movement, jorIning in a rational pro 
gramme of co-production, because 
only export revenue, added to home 
market earnings, can assure the cover 
ing of production costs and consol 
dation of the structure of an industry 
that has solid traditions of capacity 
and talent 


saying 


Laurence Wilkinson 


EXHIBITORS CURIOUS 
ABOUT MALRAUX 


brench 


worned 


exhibitors are 
ibout = the 
cimema industry here as are the pro 
particularly the 


PARIS 
t nearly sO 
ducer ind more 
technicians 
An Exhibitors Syndicat spokesman 
told me Ww ire more currous about 
M. Malraux, the new Minister of 
Culture vho has now taken the 
cinema under his wing 
M. Malraux knows little 
the film mdustry He has genius, but 
is hardly a business man Hle rack 
one film in his life Espo,’ which 
deah with the Spanish Civil War 
baxhibitor ul ifrand that mm 
might devised which would 
em mto tax lectors with 
benefiting in any way from 
hey collect 
nt And Law ts, | under 
rom a very reliable source, 
newed for six months only 
by which time a new plan must be 
devised The whole industry will 
meet M. Malraux and his advisers 
to discuss this next week 
It is known that M. Pinay intends 
ntually, suppressing all subsidies 
comm has told M. Malraux: “tf am a 
Wir in eral The industry must stand on 
ponsib own 
Aaneric On the other hand, he may not 
gree to suppress the present tax on 


ibout 


the prices of seats which paid into 
the Aid Fund 

He could, for example, continue to 
collect this tax, but instead of pay 
ing «to as a subsidy to producers he 
could reduce certain taxes on pro 
duction, filling the gap with what was 
the Aid Tax. This would benefit the 
producers but not the exhibitors 

It would turn us into tax col 
lectors and we would not stand for 
it If we collect taxes then we must 
share them,” | was told by the ex 
hibitors’ spokesman 

The exhibitors are prepared to 
iwccept complete liberty If that is 
what M. Pinay wants then we would 
be willing to accept it But we mean 
liberty in every sense of the word 

“We should be free to show as 
many films as we like, charge what 
we like for seats--that does not mean 
seats would necessarily go up-—and 
above all be free to make such 
changes im our contracts as we be 
lieve necessary, with the distributors,” 

As for the production side, the 
exhibitors say the Aid Law is not 
essential 

The spokesman told me “ The 
producers need only go to the Credit 
National to borrow the money.” 


Henry Kahn 
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EXHIBITORS ANGRY AT Acceptances Censorship in 
U.S FILMS ON TV At Berlin Bermuda 


BERLIN More than SO nations HAMILTON Bermuda ~~ scrap 
BONN West German exhibitors, | libel protection for pubhe personal have been asked to take part in the | its present legislation for ce sorship 


through their organisation, the ZDF, | ties in the political field. It has met | ninth Berlin Film Festival Gune 26- | of films and introduce laws similar 
are angry at the showing of American | with severe opposition from the film | July 6) and so far 1S have accepted, | to those in the United Kingdom 
films on German TV industry, as well as from newspaper | They include Britain, the U.S, Franc 
A und magazine publishers italy and Japan An amending Bill to the Bermuda 
r — » i Agi a « apa 
statement from the organisation Film Act has been put aside after 
declares Year by vear the Berlin festival 


wolonged debate in the House ol 
& ab * I t 


becomes more important Last year 
As ws generally known the sale sae « ’ i Assembly following unanimous agree 
there were 47 competing nations and 
of American films that were pro NEW rental rates come into effect . ment to a motion that the Governor 
‘ 462 journalists attended 
duced before 1948 has produced | on September |, this year, in Vienna Head of t festival. Dr. Alfred be requested to prepare a draft Bill 
Cal ‘ ec Siiva Ss 
severe damage to the American film | and, most likely, in many other dis ner inkk end thet te bene -~ modelled on the British system 
1 ‘ ec a t 4 ‘ ‘ 
industry, As these sales generally in- | tricts of Austria. A new agreement - y 
irrange for Britain to show two films H. T. Watlington, chairman of the 
cluded television rights mm Europe, | between distributors and exhibitors 
aa din ‘ ut the festival He ts also hoping Board of Education, which consti 
these developments must be regarded | is on a voluntary basis. It provides \ ; 
| . that top British stars will be able to | tutes the Film Control Authority 
as an imminent danger to European | for rental rates (percentages of box ittend fer ul { | lat told tt 
. n + x ! _ 4 é ’ ) i] 
film industries office nets) of 19 to 43 per cent. for UNGCT TNS CRINGE TeQeranOn, Son , 
' a _ = Assembly that there wer three 
The general assembly of the ZDF | first-run houses in key centres, 38 to 
ai 4) pe : = OLUMRB ‘ _ alternatives: the amending Bill, which 
is asking all companies concerned in |‘ per cent, for firn-run houses im col BIAS Bridge On The naht to rede th of adult 
» Ss . sO ‘ ce ce ‘ ive ‘ 
the American film industry, who are | [@t 50 Important areas, 12 to 46 per | River Kwai is still doing successful - oe Hs 
: i a Tissior ‘ 4 > ce 
interested in doing business in | ce for second-run houses and 28 | business in West Germany Accord ¥ soe ted sanceal | to bol ' 
su Orle a ‘ sa ‘ moowisn 
Europe, to oppose any more such | 32 per cent. for subsequent runs, | ing to the Filmrennen, for the current | * “ hip an uld he 
° ; censor! ) antogetne cour 
: . > eason the film is lth position at 
sales. Sales of feature film rights to 2 we * we ve hon ps ‘ ; opted, or the motion to put 
TV that could have bad consequences NO DOR-CiNOS, AAG 19 WS BECONE MOU Bermuda's film censorship on a pa 
in Europe, should be avoided.” CINEMA attendances in Russia | Successful foreign film The German with the British system could be 
Informed observers here believe | b#ve climbed to a record high of ee Das Madchen Rosemarie, passed 
that the ZDF already has a plan in | 2:000,000 a day, according to recent which stars Nadja Tiller, is in top 
‘ ‘ ‘ as a pu S v < place followed = by BRiilhne frei Mr. Watlington thought the chief 
mind if this plea does not halt the | 27YICl Shitistics ' 
| {}t " rv t fu There are now 65,000) cinema fir Marika objection to the latter metion was 
. F : : / as 
Mc OF European rights o olly many of which pa ot - % that Bermuda got its films from the 
wood pictures. No details are known . . “ are OM » . & a United Stat What would happen 
yet Western standards, in the country rHREE Berl woducere } le Stee - . “Ph 
fame : erin producers have an if it was desired to show a film which 
But these 65,000 situations are hold 
of Ba ad ing regular film st nounced full-length features all with | had been cut by the British 
> a 1 shows : » : 


the same title, “La Paloma The jin f , ? 

There are now 4 film studios rr ng in the United Kingdom 

I . . CCC says it will make the film, as 
HE West German government ts | operation in Russia: Moscow, Le 


Lenin . { sand it was a pity” that 
does Kurt Ullrich, who has Curt I 

discussing a bill which would tighten | grad, Kiev, Minsk, Tashkent, Jurgens under contract for the lead- | British colony was forced to take its 

up censorship in the motion picture | issi, Riga, Vilnyus, Kishinev, and | jing part Ihe third producer is | films from a mixed bag in 

field, as well as in the newspaper and | other areas ARCA Americ He did not think the local 

magazine fields 


P . film companies had done all they 
The bill calls for “ increased ” Gustav Genschow Rainer Antoine —" 


uuld m that way 


MICHAEL L. GREEN LTD. 


Overseas Sales Representative 


for 
EROS FILMS LTD REGAL FILMS INTERNATIONAL LTD 


== why 


a= Pe. 


censor 


“Re we 


Announce to all overseas distributors and Exhibitors that 


as from FEBRUARY 16th their NEW ADDRESS will! be 


NASCRENO HOUSE 


27-28 SOHO SQUARE, LONDON, W.1 


Telephone: GERrard 8459-0 + Cables: MIGREN, LONDON 


Current Offerings 
EROS FILMS LTD REGAL FILMS INTERNATIONAL LTD 


“THE BEHEMOTH” - “THE DESPERATE ONES” “JACK THE RIPPER” - “THIS OTHER EDEN” 
“SERIOUS CHARGE” - “EMERGENCY WARD TEN” “ROBBERY WITH VIOLENCE” 


I 
{ 
i 
{ 
{ 
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Bristol CEA Plans a 
Tax Deputation 


ANOTHER deputatio Hou of Co s is be sen 
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‘Friday Release Could 
Be Dangerous’: Orr 


BIRMINGHAM branch AIC passed a resolution at its mecting last week 
opposing the Friday release experiment being tried in some London cinemas. 


AIC vice-president Hugh Orr said 
Friday release could become a serious 
danger to the smaller houses and 
affect subsequent-run positions. Miles 
Byrne described it as “ a move which 
should be nipped in the bud.” 

Mr. Orr advised independent ex- 
hibitors to support wherever possible 
the independent release programme 
of the national circuit 

He said 


achieved 
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KIA-ORA 
CUP SQUASH 
GOLDEN ORANGE SQUASH |! 


also 
Orange or Lemon Ga. 
Firm favourites with every audience 


Uf sa Ora Cup Squash Dept. 33 Rush worth St London SE! WAT 3063 
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future, payable on a 
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acute 
PRS 
one member If we 
pay FIDO the KRS says we can't 
films don't pay the PRS 
won't eg t a heence, so where 
wer 

Urging that the PRS's percentage plan 
y fougm all the way \ Andrews 
said I think we should ask for a Board 
{ Trade inquiry as to how these fees are 
jistributed by the PRS I would like to 
suggest that would reveal that most 
he go to the publishers and not 
omposers 

FIDO. Strong crit 
om members 
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rejected = the 
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of 
fees the 
cism ot FIDO came 
when secretary Aubrey 
that the organisation had 
request that it should 
help prevent the formation 
channel 
stated that the 
up by other 


ted 


a third 
The 


had 


television 
FIDO letter 


already 


point 
taken trade 
They 
Organ 
defend 


mmented 
ry Defence 
them to 


mem 


er added It 
FIDO 


the necessary steps 
formation of a third TV 
the co-ordinaung 
be left only to the 


AAC 


muld he 


Bill Speak 
sdmunistrative 
satisfied with 


ecment 

egistrar 
rrespondence is going 
Registrar who wants t 
stered, and FIDO which does not 
1,."" he saic 


want 


tor of 
by A 

that TV should 

rrammes like ‘ Quatermass " 
of people, including children 

cinema could only show a film 
with X-certificate. Mem 

the matter could be raised 

with Parliamentary 


censorship 
Andrews It 
able t 


Television.—-A_ ca 
€ made 


vision was 


he 
an 


Ali members 
their local 
put their 
tax abolition 
their protest 
beginning on 
to ask all 
the subject 
management 


Entertainments Tax. 
be asked to canvass 
4s s00n possible and 
rtainments 
starts. 
seven-day 
members 
their 


next 


as 
ases for ente 
Friday 
seainst 
Fridays 
branches 
th 


Registering 
bookings 
decided 
views on 
muncil of 


for 
befor 


mecting 


would be a certain 
independent releas 


I think 


smount of giemmuck 


should still 
the position of 
pattern he con- 
it was the independ- 
brought about the 
Rank interests 


ndependents 
wherever possible 
independent release 
* Remember 
that 
vf the 


sup- 
pert 
the 

tunued 
ent reicasing 
rauonalisat 


“It can 


ym 


easily be that if support 
is given to all the independent releasing 
programmes by independents, then inde- 
pendents might find themselves being able 
accept quite a number of bread and 
butter programmes being released in that 
programme, in the past 


He had found, added, that in many 
weeks “ gimmick programmes had made 
all the difference between gctuing by 
and making a good week's prot Mem 
bers should not lose sight of these pro 
grammes, and he for support of 


asked 
the renters who put them out 


quite 


to 


as 


he 


just 


Explaining the AIC's 
open market—which he 

concurrency market ° 
that they did not mean 
cinema could become a 
with major releasing 
i never materialise 


Open market. 
position over the 
preferred to call a 

Mr. Orr said 
that a third-run 
first-run concurrent 


patterns That would 


Concurrent 
What the AIC did mean was that where 

a cinema was registered with the Board 
Trade and there were cither first, 
second third-run circuit houses in 
the same district, then should have the 
of getting certain films which 

a concurrent run for three 

f the independents wanted 


ot 


or 


business ar 
concerned,’ 


iS purely a matter of 
rangements with the persons 
he said, adding that an exhibitor should 
be entitled to pick up a him on a con 
currency basis if it received production 
levy 
Mr. Orr reported that 
received a reply from the letter 
CEA suggesting a joint approach 
PRS. The idea was, he said, that if 
was approaching PRS, it would 
as well if the two associations went 
unit 
It is much bet 
friendship on these negotiat 
it alone, and all the while 
of differen between the 


tions.’ 


AIC had not 


to 


vel 
the 
the 
CEA 

just 
as one 


to 


be 


t fer the hand of 
ns than going 
finding poimnts 
two Associa 


ter 


Seven Close in a Year 
in Liverpool 


DURING the year seven 
cinemas, out of a total of 67, were 
closed, states the annual report of the 
Theatres and Entertainments Com- 
mittee of the Liverpool Justices. 
Since January 1, 1956, 17 cinemas 
j}had been closed 

Licences were granted to various 
cinemas to open on Sundays between 
Spm and 10pm. The special condi- 
tion regarding the contribution to be 
made to charity specified the weekly 
amount as one S2nd part of six per 
cent. of the net rateable value of 
the premises 

The total amount collected for the 
year under this condition was £4,182, 
of which £209 was paid to the 
| Cinematograph Fund of the Privy 
|Council. Grants totalling £3,748 
were made to 37 charities (the CTBF 
| was not included in the list). 


past 


A Bold... | 
An Exciting... 
_A Great : 
Motion Picture 


~— RECHT, HILL and LANCASTER present 


he Ken 
al NIVEN | 
WENDY HILLER 


. | ) | AND | 
ea 4, Burt LANCASTER 1 
SEPARATE TABLES 
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Bristol CEA Plans a | ‘Friday Release Could 
Tax Deputation __ Be Dangerous’: Orr 


BIRMINGHAM 
' ! \ 


AIC TO MEET MPs ON 
OPEN MARKET DEMAND 


RA 


Concurrent 
ww Ak 


Seven Close in a Year 
in Liverpool 


Dt RING 


KIA-ORA 


CUP SQUASH 


GOLDEN ORANGE SQUASH I- 


also 


Orange or Lemon 6a. 
Firm favourites with every audience 
Kia-Ora Cup Squash Dept. 33 Rush worth St. London SE! WAT 3063 
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Howils| he BIGGEST SHOWA 


ORB presenrs ay 


CINEPHONE, 
Thurs. FEBRUARY 


KATY CASHFIELD-CARL CONWAY 
DENNIS CARNELL 


ANGLO AMALGAMATED FILM TL ut 


ANSHIP w DOUBLE nec He 
HARDY KRUGER, tJ 


Pi “ ke. 
-_ a tant Ft 
, Deas : 

, a “3 . 4 

U £ ae 38 


a ht , + one 
4 ‘> co- starring 2 a a 
ae ) 
~ c 


Re ARON Pra 
rz5e MICHAEL Mt po 


Coe BL CEOr 


i 


PRESENTED By 


GALA FILMS iTD. 


Hammer House, 113-117, Wardour St., W.1, tel.: cer. 0941/7 
1 


This 


WHAT 
dy 


MGM 


‘Gigi’ Is Already «:: 
Past The Post 


1 WEEK 


oe] 


“s 7 


- 


ok 


The Te 
mount— Vis 


CAN'T 
sd 
slave traf 
taken 
Passport 
British) 1 
the Londor 


circuit 


R 
PARTY 


TALKIN 
I 


om for 
As 


} 


mos 


high 


OTH-Fe¢ 
leave 


ven \ 


Haym 
Although 


on BOX OFFICE TONIC: 


TRADE SHOW 


announce the 


Amster 


fou 


of a Great British Picture 


LIFE IN 


s 


Commandments 
‘ iVi 


SLY 


but | 


cine 


To 


P3 


Hooking 


GIRI 


G 


mind 
musical comedy 


x's 


} 
will 


idvent 


iScope) 


Shame 
s defintely 
iWillon It 
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(Para 
records 


irticularly enjoy 

ondon’s white 
money 
ma box-offices and 
(British Lion 
cashing 1 at 
may 


sion) 


with 
like 


lO sec 


yet 
ag © 
(MGM) 


the Empire and 


pe and colour, plus 


Grab uw even if you 


dustrial areas 


ly 


rankie 
rama was 
fortnight 
but it 
week 
One 
pictur 
4 ot othe! 
Outstay is 
below its 


Th 


Is con 
before 
Oxtord 


be 


a 
The Roots or 


be extracted from the 
ket, today, Thurs- 
the Darryl ft 
melodrama 
shop-window must 
Rally Round The 
(Twentieth Century- 
before i 


ure has 


ROYes 


Operation 
British) 


both touch- 


version ol Terence 
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Marble 
anyway, 


office 


Arch. Jerry's no Jeremia 
far as the popular box 
is concerned. 


THERE'S a steady demand for 
“ The Inn Of The Sixth Happiness ” 
(Twentieth Century-Fox Cinema- 
Scope—British), still at the Rialto, 
Coventry Sireet. Don't forget, it's 
ilready had a season at the Odcon. 
{8 Square, 


released 


as 


ON RELEASE 


; ‘cllenn's ‘lets successful play Is 
EMERGENCY WARD 10 | °:':-0 
MICHAEL CRAIG * WILFRID HYDE WHITE» DOROTHY ALISON s a s 


STUDIO ONE, WED., FEB. 18th at 10.30 a.m. 


mount 


GEISHA BOY 
VistaVision) stood up well 


the Odeon, Marble Arch. Last 


(Para 


L ABC Release —April 27th a 


ilso pl ived the New Victoria 
‘on, Tottenham Court 
Opposition 
the cipts 
comedy at 


wn 
i 


— 


) 
' 


* The 
(MGM 
which incidentally carries 
Ritz, got off tc a great s 
suburbs he 
Kay Kenda!! 
perhaps a trifle re g 
class n but 
overall take if ts 


MGM'S 


tante 


Reluctant Debv- 
CinemaSco 
on al 
art in th 
co-fcaturing 
Harrison, | 
sod than 
even so th 
openine week 
something shout 


lov 


Oo 


ALSO a newcomer and a comedy 
* The Captain's Table” (Rank 
sh). kt quickly slipped into 
and has been going over bis 
halls Saucy | 
shouldn't 


types of fare 
h stlapstich he 
t APSUCK rye 


roked 
8 a a 


differen the 
American and British audiences 
The Seventh Voyage Of Sinbad 
(Columb Dvnam ition) created a 
furore in the States. It broke records 
it the Metropole, Victoria; during 
the Christmas holidays, too, but has 
led to reach the really top bracket 
ul There are, however, some 
mM 


Easter d es tO Ce 
a « 
MANY in the track 


Spencer Tracy's acting in 
Man And The Sea 
did not consider the scr 
Ernest Hemingway's 
popular fare 
to point vel 


HOW 


tastes of 


enjoyed 
The Old 
(Warner), but 
een version of 
best-seller ideal 
They've been might up 
it's made its mark in 


some arcas 


“ HOUSEBOAT 
VistaVision) hasn't 
Thames on fire, but is, nevertheless, 
chugging along smoothly With 
Sophia Loren and Cary Grant, to say 
nothing of entertaining, if pre- 
cocious youngsters, aboard it should 
Audience reaction is favor- 


(Paramount 
exactly set the 


sor 


attract 
able 


* Bachelor Of 
Hearts (Rank—British) completed 
the third leg of London runs in 
grand style. The comedy of university 
life obviously owes much of 
success to Hardy Kruger a 
favourite of the fair sex 


I HAVE 
Arsked 
British) 
Sunday 
massive 
Sergeant 


British) 


MAKE no mistake 


ts 


its 
firm 


that 1 Only 
Hammer 


just heard 
(Columbia 
had a bumper opening 
and got within £200 of the 
sum taken by Carry On 
(Anglo Amalgamated, 
After what ut did in pre- 
release situations and at the Metro- 
pole Victoria, I'm not in the least 
surprised Nevertheless, I raise my 
bowler to Bernard Bresslaw, its star, 
ind hasten to spread the good news. 


KINEMATOGRAPH WEEKLY: FEBRUARY 12, 1959 


Latest News from the Renters 


1959 A PEAK YEAR 
FOR PARAMOUNT 


PLANS for a peak production year that will keep all units at the studio | 


fully occupied during 1959 have been completed by Paramount. Five pictures 
simultaneously shooting on the lot at the present time will be backed up 


by a continuing that 


capacity. 


programme 


The schedule calls for at least three -— 
and as many as five pictures to be | be rea 
shooting at all times throughout the | Race 


first six months of the year. Plans for 
the latter part of the year are based 
on a continuation of this pace. 

Now before the cameras are “One- 
Eyed Jacks,” 
which Marlon Brando stars and 
directs for the Pennebaker company ; 
Hall Wallis’s “ Don't Give Up the 
Ship,” a zany service comedy starr- 
ing Jerry Lewis, with Norman Taurog 
directing: “But Not For Me,” a 
William Perlberg-George Seaton pro- 
duction starring Clark Gable, Carroll 
Baker, Lilli Palmer and Lee J. Cobb, 
directed by Walter Lang 

“Heller With a Gun,” a Carlo 
Ponti-Marcello Girosi production of 
pioneer days, starring Sephia Loren 
and Anthony Quinn, directed by 
George Cukor; and The Jay- 
hawkers,” a drama of the Kansas 
plains before the Civil War, starring 
Jeff Chandler, Fess Parker and 
Nicole Maurey. Norman Pansma and 
Melvin Frank are co-producers, with 
Frank directing 


Getting Ready 


Hal Wallis is 
February 16 
which Joseph Anthony will direct 
with Dean Martin, Anthony Fran- 
ciosa, Shirley MacLaine and Carolyn 
Jones in the top roles 

At the same time, Wallis is prepar- 
ing Tennessee Williams's “ Summer 
and Smoke" to go into production 
later in the year, starring Jean Sim- 


ready for a 
* Career,” 


getting 
Start on 


ns. 
Alfred Hitchcock has set a tenta- 


tive April 15 starting date 
thriller, “No Bail For 
the script of which Samuel 
is now writing. 

Activity in the spring will include 
a Jerry Lewis picture, as yet untitled, 
which the comedian will make for 
Paramount release under his own 
newly-formed company. 

While the studio will be under full 
steam during the summer, producers 
Melville Shavelson and Jack Rose 
will put ° 
duction in Italy, 
late June start 

Carlo Ponti 


for his 


Taylor 


with a scheduled 


and Marcello Girosi 


| SIONS 
a big-scale western in | 


will keep studio facilities operating at 


Rat 


Tony 


ready to roll with The 
with a cast headed by 
Curtis and Debbie Reynolds 

While Marlon Brando is 
shooting “ Qne-Eyed Jacks 
are now under way with execu 
tive producers George Glass and 
Walter Seltzer, and Marlon Brando 
Snr., president of the Pennebaker 
Company, for another possible pro 
duction late this year 


currently 


discus 


Record Run For 
‘Square Peg’ 


RANK FD's 


continues to break 


Peg 


weekly 


The Square 
daily nd 


| records 


the Judge,” | 


‘Bay of Naples” into pro- | 


are now working with writer Waker | 


Bernstein on preparation of a script 
tentatively entitled “ Maria X.” This 
is due to go into production shortly 
after their current “ Heller With a 
Gun" finishes shooting. 
Producer-director Edward Dmytryk 
is in Nepal preparing for production 
there of “ The Mountain is Young,” 


the Han Suyin novel expected to roll | 


in September. Two other September 

starts are scheduled at the studio 
Martin Jurow and Richard Shep- 

herd are now at work with writer 


Sumner Locke Elliott on the screen- | 


play for the Truman Capote novel, 
“ Breakfast at Tiffany's,” which John 
Frankenheimer will direct. William 
Periberg and George Seaton will also 


| These Thousand 


Latest batch 
at the Chester 
Gaumont, 
and Hanley 
Gaumont 
new 


new Saturday records 
Gaumont, Coventry 
Gloucester Hipp xdrome 
Gaumont. At Coventry 
the picture 
all-tume Sunday 


also set up 


record take 

“The Square Peg 
by Hugh Stewart and 
John Paddy Carstairs 
dom, Honor Biackman and 
Chapman star 

Pinewood's 
tain’s Table,” 
on the first 
release 

“ The Captain's Table" stars John 
Gregson, Peggy Cummins, Donald 
Sinden and Nadia Gray Joseph 
Janni produced and Lee 
directed 


was produced 

directed by 
Norman Wis 
Edward 


comedy, * he ap 
got off to a fine star 
leg of its London 


Jack 


Michael Green's 
New Address 


MICHAPI GREEN'S overseas 
Organisation which has handled the 
sale of Eros's British production in 
the overseas markets for the past ten 
years, 18 moving on February 16 to 
new headquarters in Nascreno House 
27-28, Soho Square, London, W! 
Telephone numbers and cable address 
remain the same 

Michael L. Green will also be 
handling the sale of Regal Films In 
ternational’s British productions in 
all overseas territories 


FOX TRADE SHOW 


20TH CENTURY-FOX will trade 
show “These Thousand Hills,” a 
Western, on February 17 at the 
Rialto, Coventry Sfreet, at 10.30 a.m. 

With a cast headed by Don 
Murray, Richard Egan, Lee Remick, 
Patricia Owens and Stuart Whitman, 
Hills" tells the 
story of an ambitious young man 
who becomes a weakhy rancher, but 
gambles his position away. 


| Manchester, 


Disney Plans Big 
Production Drive 


A BIG British production drive by Walt Disney is planned 
three new big budget 


next few months, 


During the 


productions will start filming, 


and all these productions are based on world famous classics 


One of the most ambitious ventures 
for 1959 will be the “* Swiss Family 
Robinson,” to be filmed in the new 
widescreen process, Panavision 65 
and Technicolor Ken Annakin is 
scheduled to direct and William H 
Anderson to produce. 

Both Annakin 
were responsibk 
adventure drama, 
On The Mountain 
grected with tremendous 
when shown by Walt 
special preview sudiences recently 
Production n will be Basil 

eys and art d John Howell 


and 
for 


enthusiasm 
Disney to 
inager 


ector 


Preparation 


Disney's v 
been in prepa 
thr 

Location crew ire scouting pos 
sibihiti n the West Indies, Australi 
Tangenyika, Kenya, Fiji and Ceylon 
t settings 
now gong 

of R. I 

which ts 
April 
colour, in England 
ind Kidnapped will 
ed by Robert Stevenson 


ote the screenplay 


this classic has 
for more than 


sion of 
hon 


is POSS 
Casting ts 
ey version 
Kidnapped 


) production in 


on for Dis 
Stevenson's 


due to 


Imed in 


Relative 

on, distant relat ot th 
| directed “ Darby O'Gill and 
Little Peopk * Old Yelle and 
* Johnny Tremain Disney 
A schedule has been sect for | 
the year for a film version of Hans 
Brinker, or the Silver Skates b 
Mabel Mapes Dodge. Norman Fost 
will produce, direct and write this 
production, which will again be in 


ior 


iter in 


colour 


BIG TAKE FOR 
‘ROOM AT THE TOP’ 


IN. THE 
Room At 


first seven days that 
The Top was shown 
t the Plaza, Piccadilly Circus, it took 
10 per cent. more money than any 
other film that has been shown there 
at normal prices the theatre 
was built 
The only 


since 


film which 
more money during its first 
days at the theatre was “ The 
Commandments,” which “ 
presented on an entirely different 
basis of two shows per day with all 
seats bookable at special prices 
Room At The Top,” 
Simone Signoret, Laurence 
ind Heather Sears, is based on the 
best selling novel by John Braine 
It was produced by John and James 
Woolf, directed by Jack Clayton, and 
is distributed by British Lion in asso- 
ciation with Independent FD 
General release begins on April 13 


has taken 
seven 
Ten 


as 


starring 


Harvey 


WARNER BROTHERS will track 
show “The Hanging Tree™ (A) at 
the private theatre in Mount Street, 
tomorrow, Friday 


Anderson | 


REGAL'S QUOTA 
OFFERINGS 


NEWLY formed Regal Films In- 
ternational is going from strength to 
strength 

Following the completion of its 
first British Production “ Jack The 
Ripper,” produced by Robert § 
Baker and Monty Berman, the com- 
pany has been given the distribution 
of another British picture now being 
made at Ardmore Studios 
It is the screen version of a play 

Lous D’Alton This Other 
Eden which Muriel Box is directing 
for Emmet Dalton Productions. Stars 
ire Audrey Dalton, Leslie Phillips 
ind Niall MacGinnis 

Audrey Dalton came 
America especially to star i 


by 


over from 
the film 
Joe Vegoda is planning his third 
id fourth productions to commence 
in the very near future. In 
time the Samuel Goldwyn re 
programm The Westerner 
Roman Scandals cor 
play to big box-office returns 
The Secret Life of Walter 
Mitty,” starring Danny Kaye is to be 
rade shown at the Hammer theatre, 
Wednesday February 11, and is 
immediate re-release 
On February 18 new 
Son Of the Sherk 
ind Eastman Color 
Montalban, Carmen 
Cervi will trade 
Hammer theatre I 
February 19 
Robbery With Violence 
Ivan Cr and Sally Day 


iig 
t showr it tn 


the mean 
issue 
and 


tinues to 


on 


for 


film “ The 
in CinemaScope 
Starring Ricardo 
Sevilla and Gina 
shown ut the 
Thursday, 

Quota film 
Starring 
will also 
Hammer 


be 


be trade 
theatre 
Other Regal product i 
Mine To Give " starr 
in Eastman Color and CinemaScope 
Call Girls,” Claus Holm, Ingmar 
Zeisburg (released in association with 
Eros); “* Nights of Lucretia Borgia,” 
Belinda Lee The Volga Boatman,” 
John Derek, Elsa Martinelli Jun 
rle Feature”; “ Last Of the Few 
The Bishop's Wife Cary Grant, 
Loretta Young David Niven; 
Wuthering Heights,” Merle Oberon 
Laurence Olivier 


ludes “ All 
Belinda Lee, 


ing 


‘Make Mine a Million’ 
For New Victoria 


BRITISH LION’S “ Make Mine a 
Million ” will open at the New Vic- 
tora cinema, Victoria, London, on 
February 22. The film will be gener- 
ally released on March 1 

Based on an original idea by 
Arthur Askey, the film stars Arthur 
Askey and Sidney James. It is a be- 
hind-the-scenes story of a 
studio and light-heartedly 
rivalry between national 
mercial television 

Lance Comfort 
Baxter produced 
Film Productions. 


television 
shows the 
and com 


directed and 


for Jack 


John 
Hylton 


REVIEWS FOR SHOWMEN 


YOUR 


R.T. and 
Certificate 
72 min. (A) 


Title and Renter 
Alaska Passage 
(20th Century-Fox)—U.S 


*Angry Hills, The 
(MGM)—British 


105 min. (A) 


Attack Of The 50-Ft. 
Woman 
(AB-Pathe)—U.S 


{Baited Trap, The 
(Paramount)—U.S 


Broken Arrow 
(20th Century-Fox)—U.S 


44 min. 


Cry Baby Killer 
(AB-Pathe)—U.S 


59 min. 


High School Confidential 
(MGM)—U.S 


76 min. 


1! Married A Monster 
From Outer Space 
(Paramount)—U.S 


78 min. 


Separate Tables 
(United Artists)—U.S 


"Subway In The Sky 
(British Lion)—British 


Unwed Mother 
(AB-Pathe)—U.S 


(C) SUITABLE FOR CHILDREN 


Stars 
Nora Hayden 
Lyn Thomas 
Bill Williams 


Robert Mitchum 
Elisabeth Mueller 
Stanley Baker 


Allison Hayes 
Yvette Vickers 
William Hudson 


Richard Widmark 
Lee J. Cobb 
Tina Louise 


Ricardo Montalban 


Rita Moreno 
John Lupton 
Jack Nicholson 
Carolyn Mitchell 
Barbara Knudson 


Jan Sterling 
Diane Jergens 
Russ Tamblyn 


Gloria Talbott 
Tom Tr yon 
Ken Lynch 


Deborah Kerr 
Rita Hayworth 
David Niven 


Hildegarde Neff 
Van Johnson 
Albert Lieven 


Norma Moore 
Robert Vaughn 


Billie Bird 


NEW FILMS AT 
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EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 

Regalscope melodrama telling of scheming woman's 
impact on Alaskan Highway haulage firm. Story 
robust, team work hearty, sex interest frank, 
finale spectacular and settings impressive 

Metroscope romantic war melodrama, set in 
Greece, concerning rugged American corre- 
spondent who becomes emotionally involved 
while working for MI.5 against Nazis. Cast 
strong in names and backgrounds authentic, but 
story confused and direction untidy 

Science-fiction melodrama showing how neglected 
wife turns into a giant and destroys unfaithful 
husband. Script far-fetched, acting uneven and 
climax serial-like 

Technicolor racketeer melodrama about a young 
lawyer who clashes with his family over an “ on- 
the-run”’ killer. Plot holding, acting powerful, 
direction sure, romantic interest popular, 
dialogue sharp, ending suspenseful and exteriors 
superb 

Nutshell outdoor melodrama hingeing on war 
between U.S Cavalry and Redskins. Tale trans- 
parent, cast indifferent and staging modest 

Melodrama about wild youth who holds mother and 
baby hostage, following shooting. Story slight, 
but characterisation good, sentiment popular and 
penultimate suspense strong 

Metroscope collegiate melodrama dealing with 
activities of seemingly bumptious teenager, 
actually anti-narcotics agent. Tale lurid, types 
unsympathetic and rough-and-tumble climax 
routine 

Science-fiction melodrama describing young bride's 
brush against monsters from outer space. Cast 
adequate, human interest warm, small town 
atmosphere convincing and fade-out showman- 
like 

Polished melodrama, based on Terence Rattigan’s 
famous theatre success, cross-sectioning life in 
a Bournemouth middle-class hotel. Story skilfully 
carpentered, acting flawless, emotional and 
feminine interest compelling, humour apt, 
dialogue smooth, detail impeccable and title 
and star values terrific 


Romantic melodrama, set in Berlin, adapted from 
lan Main's play Tale concerning U.S army 
doctor’s bid to clear himself of murder and drug 
trafficking rap. Intriguing story, international 
cast competent and staging adequate 

Sociological melodrama ventilating problems of 
“bachelor ”’ mother. Subject squalid, acting 
erratic, direction uninspired, feminine angle slight 
and happy ending contrived 


Box-Office Angle 
Good “ second ” (C) 


British booking mainly on 
title and star (C) 


Very moderate horror 
“second” (NC) 


First-class alfresco “ thick 
ear” (C) 


Very moderate fill-in (C) 
Reliable “ second ” (C) 


Very moderate X cer- 


tificate (NC) 


Good X certificate 
“ double bill” (NC) 


Excellent general booking 
(Cc 


Good British programmer 
(C) 


Cheap title “ catchpenny” 
(NC) 


RE ees ee eee ee 


SEPARATE TABLES 


U nited Artists imerican (A) Directed by 
Delbert Mann Featuring Deborah Kerr, Rita 
Hayworth 8.963 feet Release 


FINELY act ind cleverly directed romantic 
melodrama, set in a typical English South Coa 
el Skilfully idapted from Terenc 
West End and Broadway stage 
residents, drawn from 
‘rent strata of society, and causes their 
to intertwine in circumstances that furnish ten 
der. witty and caustic commentary on human 
behaviour There is, naturally, more talk than 


atuiigan $s 


cross-sections 


(NC) NOT FOR CHILDREN 
tIN COLOUR 


but brilliant dialogue, flawlessly delivered 


id-picked players, all of whom live their 
firmly bridges emotional peaks. Moreover, 
itmosphere is impeccable and title and star values 
terrific. Excellent general booking 

Story. Among the paying guests in a modest 
Bournemouth hotel run by Miss Cooper, a forth- 
right, yet diplomatic person, are Mrs. Railton- 
Bell, a tyrannical snob, Sibyl, her timid brow- 
beaten daughter, John Malcolm, an embittered 
American writer, and Major Pollock, a trifle 
00 “old school tie” ex-officer. Miss Cooper 
loves Malcolm, who has proposed marriage, but 
there are violent quarrels when Ann, Malcolm's 
glamorous and sophisticated ex-wife, suddenly 


* BRITISH QUOTA PICTURE 


appears. Meanwhile, Mrs. Railton-Bell strongly 
disapproves of the growing friendship between 
Pollock and Sibyl and maliciously reveals that 
he had just been charged with molesting women 
in a cinema. Pollock admits the truth of the 
accusation and that his war record and Sandhurst 
background are phoney. Mrs. Railton-Bell tries 
to hound him out, but Miss Cooper and Sibyl, 
now free of her mother’s yoke, stand by him. 
Finally, Miss Cooper sacrifices her own feelings 
and brings about a reconciliation between Mal- 
colm and Ann. 

Production.—The picture, unlike the play, is 


continued on page 17 
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Hi 
i 


roast 


Like thirty other key theatres in this country—and many 
hundreds abroad—London’s newest theatre is equipped 


with Philips Multi-purpose Projectors. 


Breath-taking Philips Sound 


| reproduces 6-track Todd-AO at its finest—as well as all 
types of 35-mm. sound. 


Show the pick of the world’s 
production, whether in Todd-A0 
or 35mm., with Philips 


Agents for Eire: ASSOCIATED CINEMA EQUIPAAENTS LTD., Dublin Se 
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(Columbia 


Cinema of 
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the future 


by M. J. FRANKOVICH, 
managing director, 
Columbia Pictures 


EBRUARY 4 marked not only the exciting double- 
gala occasion of the opening of our new super- 
luxury cinema, the Columbia Theatre, and the premiere 
of MGM's delightful new musical, “ Gigi,” but also, gave, 
I believe, an indication of the shape of things to come in 
the realm of film-going and cinema techniques. 


The Columbia makes cinematic history in more ways 
than one, It is the first new cinema to open in London’s 
West End since before the War, and the first cinema ever 
owned by eur company. This is something of which I am 
very proud, and, I feel, is a demonstration of our faith in 
the future of the film industry. 


Our policy will be to present the very best films from 
any available source, not only those distributed by 
Columbia; and by showing BIG pictures with PROPER 
SHOWMANSHIP under the most comfortable and attrac- 
tive conditions, we want to make cinema-going a 
SPECIAL NIGHT OUT. 


After much consideration, we decided to make all seats 
bookable in advance, but if, at any time, there is any 
queueing, it will be in comfort, in the spacious ground- 
floor and mezzanine foyers. We feel we have ensured 
maximum comfort by limiting the seating to a relatively 
small capacity of 734, and the large screen on wheels will 
be instantly adaptable to any shape of picture or film 


process, including Todd-AO, Audiences will be relieved 
to know that there will be no screen advertising. 


People often ask me why it is that when cinemas are 
closing down throughout the country, Columbia is able to 
make this new venture. The answer is that there will 
always be a demand for first-class films; as long as they 
have quality. Just ordinary films are no longer enough to 
draw people away from other entertainment mediums, We 
will not adopt a slide-rule booking policy——-nor will there 
be fixed limited runs. Each film will be given the maxi- 
mum opportunity to earn the maximum revenue. 


We want the Columbia to be a home for anybody who 
has an outstanding film which demands an unlimited run 
—such as “ Gigi,” which will, in my opiaion make cinema 
history. : 


I believe that in selective film-making lies the future 
of the industry, and that the Columbia cinema policy will 
raise the standard of films in general and encourage every- 
body once again to get the cinema habit. To sum up, I 
feel the Columbia is very much the cinema of the future. 


May I take this opportunity to thank all those connected 
with this venture for their hard work and support and let 
us all remember: MOTION PICTURES ARE STILL 
YOUR BEST ENTERTAINMENT, 
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AMMER FILM PRODUCTIONS 


Columbia Leute 
Every Success 


ae 


JAMES CARRERAS 


In release for Columbia 


{I ONLY ARSKED 


ANTHONY HINDS In Production for Columbia 


YESTERDAYS’ ENEMY 


In Preparation for Columbia 


THE STRANGLERS OF BENGAL 
MAD PASHERNATE LOVE 
DR JEKYLL AND MR HYDE 
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HE COLUMBIA THEATRE provides an 
elegant addition to the frontage of Win 
gate House, which also comprises seven floors 
of offices, a first-floor car park and shops and 
bounded by haftesbury 
Frith Street and Romilly 


is built on a Site 
Avenue, Greek Street, 
Street 

The Columbia, which opened last week, is the 
first entirely new cinema to be built in London's 
West End for 20 years 


The cinema, leased to Columbia Pictures Cor- 
poration Limited, occupies a position on the site 
approximately coinciding with that of an earlier 
cinema, which may be remembered as _ the 
Avenue Pavilion, which was destroyed during 
the war 

The auditorium is of the stadium type with a 
maximum permissible capacity of 770 seats, 
although this figure has been reduced to approxi- 
mately 730 in order to improve the seat spacing 
and comfort. 

The projection equipment is of the latest type 
capable of showing all the contemporary forms 
of projection, including Todd-AO, on a large 
screen of variable curvature 

The main entrance to the cinema is in Shaftes- 
bury Avenue on the corner of Frith Street and 
is enclosed by two glass sliding doors in stainless 
steel frames each 17ft. long for optional opening 
in favourable weather conditions and special gala 


LESLIE CARon 


Architects 


SIR JOHN BURNET, 
TAIT and PARTNERS 


performanc and two pairs of armour-plat 
swing doors for permanent entry 

An external with 
illuminated soffit extends over the whole entrance 
area: an illuminated box sign with interchange- 
able metal letters is fixed to the concrete 
for its full extent 


reinforced concrete canopy 


fascia 
The external walls and columns are faced in 
black granite with a large display panel in stain- 
less steel frame adjacent to the sliding doors 
Two of the internal columns are also faced in 
black granite. There is direct access from Frith 
Street to the manager's office on the first floor 
and also from the entrance hall. 


The internal ceiling is of fibrous plaster painted 
white and recessed for lighting fittings including 
floodlights 


Advertising display panels are incorporated in 
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the rchMectura. wall 

prov mn for transparencies 

in b anodised aluminius iS a tl 

offic . v 1¢ afte Riaz d n flash d Willl 
glass their full extent and brilliant], 
ebonisc wal 1 is a general featu 
decoration v : ; repeated on 

and st 


Heating is provided by ns a fan-d 

unit heat enclosed by a steel ille sto 
enamelled white immediately adjacent to the 

boxes The north wall is faced im red plas 
with gold-anodised aluminium inserts, the treat 
ment being carried across the doors in this wall 
There ure two red and blue 
beneat 


display 


rhe floor is close-carpeted in plain charcoal 
grey with a band of ribbed rubber matting in 
front of the doors. The external area between 
the doors and the building line is paved in grey 
and black granite. There also granite paving 
under the plyglass panels for an optional display 
of indoor plants. 


plyglass 
* transparencies’ and the 
which are lit from behind 


panels 


smaller 


The mezzanine foyer is a spacious area con- 
taining the public toilets, cloakroom, auxiliary 


lurn to page vii 
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A DAWSONS SEATING LTD PRODUCT 


RESERVED 


The luxury seating for the new Columbia 

West End Theatre was entrusted to the 

firm with the reputation for reliability 
and comfort! 


supplied by 


pathe equipment Itd. 


A MEMBER OF THE ASSOCIATED BRITISH GROUP 


177 WARDOUR STREET LONDON W.I 


Phone GERrard 1544 ay 
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The Columbia 
Theatre—contd. 


ticket office, sweet shop and telephone kiosk, 
with queueing: space if required. 

The ceiling, in two levels, is fibrous plaster 
Painted white, blue and black with recessed 
floodlights illuminating blue plastic-faced 
columns. The main lighting is cold cathode 
tubes concealed behind polished hardwood rails 
and purpose-made, splayed, trough fittings stove- 
enamelled black, bracketed off a bronze face up- 
stand between the two varying ceiling levels. 
lluminated striped plyglass laylights under the 


pavement lights finish flush with the black lower 
ceiling 


Extra Box-Office 


Walls are white with teak-faced doors to the 
toilets and a glass-fronted ticket office as on the 
ground floor. The sweet shop has a mirrored 
counter-top and front between transome and ceil- 
ing level with 4in. plate glass shelves edged with 
gold anodised aluminium. The wal! and door 
to the telephone kiosk are faced in white 
Formica with gold-anodised aluminium strips. 


Blue and white plastic and black-anodised 
aluminium are used to face the large columns 
to the stair well and the open foyer. The balus- 
trading to the wall is 4in. thick armoured-plate 
metal glass with a deep ebonised rail. Framing 
to the toilet doors, ticket office and sweet shop 
is Uinchenediess ehemunam. Above: the foyer of the Columbia Theatre is both spacious and light. The 
The carpeting is charcoal grey. Heating is by ticket office is glazed in flashed white opal glass and brilliantly lit. Below: the 
means of recessed convectors and plenum upper lounge, or mezzanine foyer, repeats the decorative motif of the main foyer 
ventilation in the use of wood and anodised metal. It provides a covered queueing area 


Hardwood 


The ceiling in the lower foyer is fibrous plaster rg 
painted black and illumination is by hardwood . elie oo 
lighting rails. The walls are painted cantaloup wk ‘Ve, 
colour, with ebonised hardwood wall rail, and WP em, 
doors faced with blue plastic framed in black- rn 
anodised aluminium to retiring room and stores. , 


The heating and ventilating is as for the mezza- . 


nine foyer, with similar floor covering. 


A retiring room for important visitors has a 
fibrous plaster ceiling with flush light fittings 
There is also concealed strip lighting. Two walls 
are plastered, painted white and two are mirrors 
with ebonised frames. There is also a toilet 
opening off this room. It is all close-carpeted 
charcoal grey. 


Auditorium 


The entrance doors to the auditorium are 
white plastic with gold-anodised aluminium strips 
and Georgian-wired glass observation slits. 

Loose furniture has been placed in the mezza- 
nine and basement foyers 


Fibrous plaster ceilings painted white, canta- 
loup and blue, with hardwood lighting rails 
have been used for the staircase. The walls are, 
generally, plaster, painted white except on the 
first flight down from ground floor level, which 
has mirror and clear glass. Wall rails and centre 
rail are ebonised hardwood on bronze standards. 
The treads are close-carpeted charcoal grey 


The auditorium is egg-shaped on plan, the curve 


Turn to page ix 


ve 
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TECHNICOLOR 


congratulates 


COLUMBIA PICTURES 


on their decisive 


SODA DA AAA ALAA ALAA LAAAAAAAAAAAAAAAAALAAFAGTAGEAA 


4 


SILAS 


stride into the future 


CLAS AAA 


with the 


| OPENING OF THEIR 
NEW WEST-END 
ROAD SHOW THEATRE 


TECHNICOLOR LIMITED PSS BATH ROAD - HARMONDSWORTH - WEST DRAYTON - MIDDLESEX 
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The Columbia 
Theatre—contd. 


screen forming a scgmenit of 
Four steel girders, the two 
ly SO tons each, give 
vou’ houses ducts and 
various accesses and catwalks fo 
ng. et The fibrous plaster cciling 
evels, painted charcoal grey 
random circular openings for extract v« 
uon and lighung. The lower ceiling is painted 
black with recessed ceiling and concealed 
wall hghting 
of fibrous ter, faceted wher 
regu red and painted matt dove 
hardwood wall rail and sk r 
the wall treatment are pivoted slats 
and effects speakers 


Glass Curtains 


proscenium 
c, and a second set to the curve 
») 


nee Brey Buss fabne 


d the cu 
Numinated by concealed head and fo 


eveals and soffit ¢ we entrance doors : 
imshed in ed teak 
Two “club” enclosures in the { 
iditoru ire faced both sides with black plastic 
and nat | hardwood rail and skirting 
is upholstered in foam 
moaquc 


nema floo is Cciose-<a peted n 


terned i dark grey carpet 
The auditorium is ventilated by a plenum Above: the lower foyer, which is in effect the ante-room to the auditorium, is 


sysicm 


and, in addition, warmed by recessed also spacious and comfortable. Doors lead to a retiring room and stores. Below 
convector heaters the auditorium, built on the stadium plan, is egg-shaped, and the fibrous-plaster 


Apart from the me trance ceiling isat two evels, with random circular openings for ventilation and lighting 


h exit stairs, two opening on 
Romilly Street and one to Greek Stre Servic 
and staff areas are at mezzanine floor level and 
the manager's office is at first floor level! ove 


main ontranec 


The hardwood rail and close carpeting 
have special functional as well as 
decorative uses in the staircases 
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Leo in the House of Columbia 
may not be astrology, but 
the conjunction of two great 
showmanship companies 
foretells mighty star-power 
over Shaftesbury Avenue 


HUMPHRIES FILM LABORATORIES 


71/81 WHITFIELD STREET, LONDON, W.1 
MUSEUM 3636 (18 LINES) 


SOLE U.K. REPRESENTATIVES FOR THE MITCHELL CAMERA CORPORATION, U.S.A. 


COLUMBIA THEATRE Electrical Services by 


Shaftesbury Avenue TROUGHTON & YOUNG 


IN THE CINEMA ... 


Troughton & Young lighting fittings are available in infinite 
variety from existing designs or can be specially made to 
meet individual requirements. 


IN THE STUDIO. . 


Troughton & Young and their Associated Com- 
panies with their experience over the years are 
well qualified to supply and install electrical 
lighting, heating and air conditioning equipment 
in every type of building, particularly in Studios, 
Cinemas, Theatres and similar places of public 
entertainment. 


TROUGHTON & YOUNG (Lighting) LTD., Electrical Engineers and Contractors, 
143 Knightsbridge, London, S.W.1. Phone: KENsington 3444, and at Rodney Street, Livernool 1. 
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Britain's leading 
independent laboratories 


offer sincere congratulations to 


Columbia Pictures Corporation Ltd. 


on the opening of 


The Columbia Theatre 


We are proud of our close 
association with Columbia 
for over a quarter of a century 
and wish them 
continued success and achievement 


KAY LABORATORIES LTD. 


Specialists in processing 


35 & 16 mm. COLOUR and BLACK and WHITE 
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TECHNICAL 
NEEDS GET 
PRIORITY 


N the design of the Columbia, H. G 

Hammond, ARIBA, cf Sir John Burnet, Tait 
and Partners, has given priority to technical 
requirements, and functionally the theatre is in 
every way exceliemt. The project'on rake, for 
instance, is omly 4 deg. Chief projectionisi is 
Maurice Parkin, formerly of the Rialto, Coventry 
Street, and his second is J. Connew. 

The projection suite extends nearly the full 
width of the theatre. In the projection room 
itself are the two Philips Todd-AO projectors, 
the Stelmar spotlight, lighting dimmer board, 
the amplifier racks, and, at one end, the rewind 
bench (a separate rewind room is not provided). 


At the farther end is a bay containing the 
rectifiers. Emergency lighting supply is housed 
in an adjoining room, so that the whole of the 
technical equipment is immediately accessible. 


Stage and auditorium lighting is controlled by 
a dimmer board supplied by F. H. Pride, Ltd. 
It controls three-colour floats and two-colour 
battens, and, in the auditorium, separate circuits 
for cornice and ceiling lights which, however, 
will, it is expected, be generally locked together 


Fire shutters and projection ports are by Rae 
Stage Equipment, Ltd. 

In the rectifier bay are three Hewittic rectifiers, 
fed from three-phase mains. Two 120A mercury 
rectifiers supply the two Peerless Magnarcs 
The third is a 75A selenium rectifier feeding th 
Stelmar spot; it is provided with a surge sup- 
pression circuit which prevents any risk of 
damage should one phase fail. 

Emergency lighting is by a Keepalite system. 
It embodies 26 Chloride Type DP NG4 cells 

All wiring of the projection suite is in duct- 
ing, installed, like the rest of the wiring, 
by Troughton and Young. Ventilation is by 
Smeaton's. 

On the stage, the motors for control of cur- 
tains and masking were supplied by W. J. Furse 
and Co., Ltd. Three separate drives for the top 
and side masking are provided, as well as motors 
for the two sets of curtains. All are controlled 
by a press-button panel in the projection room. 
supplied by J. Frank Brockliss, Lid 


Robert Rigby, Lid., supplied the ticket racks 
for the advance booking office. 

The acoustic problems of the Columbia 
iuditorium were the reverse of those generally 
encountered. Instead of absorption to reduce 
the reverberation period, it was found necessary 
to include reflective surfaces so designed as to 
maintain reverberation at a reasonable level, 
while avoiding directional reflections. This was 
made necessary by the small cubic content of 
the auditorium, and by the thick carpeting and 
well-upholstered seating. 

Without treatment, the reverberation period 
of the auditorium was calculated at only three- 
quar.ers of a second. In consultation with the 
eminent acoustic expert, Dr. Tak, of Philips, 
Eindhoven, an acoustic treatment was devised 
which maintains the reverberation period while 
controlling reflections. 

The side walls are contoured, and on either 
side of the proscenium are faceted surfaces 
which serve the purpose of dispersing 
reflections. 

It is anticipated that, for any size of audience, 
sound reception will be excellent, but there will 
be no unpleasant feeling of “ deadness.”"—R.H.C. 
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Above: the Harkness Perlux screen at the Columbia is, it is 

claimed, the first installed in a London cinema that can be 

varied in curvature. Top and side masking are electrically 

controlled to give all ratios from standard to Todd-AO. 

Below: Maurice Parkin, chief projectionist at the Columbia, 

has under his care two Philips Todd-AO 70/35 mm. pro- 
jectors and a Brockliss Stelmar spotlight 


SE aie te”, 
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Equipped 
for all 
standards 


HE whole of tl projection and sound 


equipment at the Columbia Theatre has 
been supplied and installed by J. Frank Brock 
liss, Ltd 


Projection is hili 0/35-mm. Todd-AO 
Multi-purpose projectors thirty-fifth instal- 
lation since last Apri 

The jumbia is opening with 35-n 


i m. hin 


but it is evident that an increasing number 

films will be released in the 70-mm. gaug 

obviously the Columbia € practical y eve 

k theatre in } coun Should be equippex 

with projectors for showing, them. It has. in any 
isc, become apparent quipment 


n S-mm. film w ness and sharpn 


} 


ol ourse, capal 


OMprising a pa 
beiween whicl 


in powe 


Magna 
mt of 110 


models 


Cc 


carbon, which 
nclined at an 


flay 
nan 


Improving 


Turn to page X\ 
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Above: view of the projection room, showing the Brockliss 
Stelmar spotlight. Below: the Philips amplifier racks. On the 
right is the four-channel rack and on the left the two-channel rack 
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We é s 
a 7 & Eureka! 
nf cried Archimedes, jumping out of 
his bath. And ‘Eureka!’ cried we, 


referring to our new FP3... 


ILFORD 


Deve opment 


There’s a new kind of FP3 now, better than ever ! 
Of course, Ilford FP3 Cine Negative 
always was famous for its lack of grain. 


But new FP3—Series II breaks all previous records 


for resolution, wide tone range and fine grain. 
You'll want to try FP3—Series II for 

yourself, naturally, and our sales 

and service departments will be pleased to 


co-operate on any tests you wish to Carry out. 


ILFORD LIMITED, 

CINE AND TELEVISION SALES, 
ILFORD, ESSEX. 

Telephone: ILFord 3000 
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BLACK GRANITE FACINGS 
T9 COLUMNS AND WALL-LININGS 
AND GRANITE PAVING 10 


THE NEW 
COLUMBIA THEATRE 


EAH EE NESS 
| SCREEN & SCREEN FRAME 


with Adjustable Curve 
from 2ft. to 6ft. 


and automatically controlled 


Eien gragiier ser erent eet erie 


SUPPLIED AND FIXED BY 


ART MARBLES 


STONE & MOSAIC 
CO. LTD. 


GRAFTON ROAD 


NEW MALDEN «+ SURREY 
MAL 3228-4091 


top and side masking 


oars ressrompessarry: 


was chosen for 


seretieststes 


COLUMBIA THEATRE, SHAFTESBURY AVENUE 


* 
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Ritts 
MMMM MMMM NII III IER, 


PHERLUX 


whitest and sharpest 


Sa 9 


"ORIGINAL "CAST" 
SOUND TRACK ALBUM 


Pe isg ° 
ee 


at all angles 
horizontal, and vertical 


* 


the only screen 
for the perfect picture 
with Todd-AO deep 


curved projection 


All cinemas in Gt. Britain, Ireland and overseas 
are equipped with Perlux for the presentation 
of TODD-AO films 


ANDEREW SMITH HARENENSS L.ta 


Fars 


STATION ROAD, BOREHAM WOOD, fon M-G-M C:770up 
) 


ELSTREE, HERTS 
Telephone: Elstree 3611 + The new musical 
by the composers of ‘MY FAIR LADY’ 


1668 = on ee ee 
were roy tt eer 


E.M.I RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON W.1! 
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Equipped for all standards — continued 


efficiency and steadiness of the light. An exhaust 
tube immediately above the arc gives added 
steadiness to the flame, and further reduces any 
possibility of flicker. 

The mirror dowser is now made of stainless 
steel, affording complete protection to the mirror 
when the arc is struck. Existing Peerless lamps 
can be converted to the new design without 
difficulty. 


An important factor in the satisfactory projec- 
tion of the costly 70-mm. prints is the use of pre- 
cision-made spools. Philips spools are used for 
both 70-mm. and 35-mm. ; they are made of strong 
yet light dic-castings, true running and accurately 
balanced. 

A Philips rewinder is insta!led in the projection 
room. This is ef the inclined type, needing no 
spool lock; the take-off friction is gravity com- 
pensated according to the length of film on the 
spool. 

Alongside the film projectors is installed a 
Stelmar spotlight. The Stelmar optical system, 
developed by J. Frank Brockliss, Lid., is capable 
of unusual precision of operation—in one show, 
for instance, it was called upon to pin-point a 
half-crown on the stage. 


Spot Design 


The new model of the Stelmar spotlight incor- 
porates.changes in design which make for ease 
of control. In particular, the colour media are 
brought into operation by easily reached buttons 

As with all Philips sound installations, com- 
plete stand-by circuits are provided so that 
breakdown is guarded against. The amplifiers 
are housed in two racks, one containing the four 


Close-up view of the interior 
of the new Peerless arc lamp, 
showing the inclined negative 


channels for both CinemaScope and Todd-AO 
reproduction, while the two additional channels 
for Todd-AO are housed in the second rack. 

The first rack comprises, from top to bottom, 
first the monitor loud-speakers, next the four pre- 
amplifiers for magnetic sound, the switch panel. 
optical pre-amplifiers, exciter lamp supplies, and 
the four main amplifiers. Each of the latter is 
of 40 watts output, employing four EL81 valves 
in parallel push-pull, an arrangement which it- 
self provides a large measure of stand-by pro- 
tection. 


In Reserve 


In the event of trouble in any of the circuits 
for the three back-stage speakers, the fourth 
amplifier serving the ambient socakers can be 
switched in to take the place of the faulty ampli- 
fier. 

An AC stand-by for the exciter supply is pro- 
vided. 

Volume control takes the form of two 4-way 
ganged faders. mounted on the front wall of the 
projection room 

The main speaker system comprises five 
blies, each consisting of a bass bin baffle 
15-way cellular horn. Around the walls 
speakers, housed in recesses. This speaker array 
may be thought over-generous for a_ small 
theatre, but it is calculated to ensure a very high 
standard of sound reproduction 

The screen frame assembly was also supplied 


assem- 
and a 
are ten 


ALL SUCCESS 
TO THIS 
VENTURE 


242-244 Old Kent Road 
Telephone : 
RODney 4242/3 


FROWDE & CO (Printers) LTD 
London SEI! 


n Conner 


Established 
1892 


d 


Ce Cl a 
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Perlux screen, on a hinged frame which 
provides variation of curvature.  Electrically- 
controlled screen-masking moves both the 
and side masks to give a picture size of 14ft. 7in 
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The random design of the lighting plan is well illustrated 
in the ceiling of the auditorium. The larger holes are, 
however, mainly arranged for ventilation purposes 
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LUXURY IN 
SEATING 


HE seating, which must be amongst the 
most luxurious ever supplied to a place 
entertainment, was manufactured and installed 
by Dawsons (Seating) Limited 
Ihe chairs are a de-luxe version of the Dawson 
International pattern, developed for the 
Columbia Theatre in conjunction with the 
irchitects, Sir John Burnet, Tait and Partners. 
Specially contoured foam rubber interiors have 
en used for the seats, backs and arm rests, and 
are mounted on tubular steel legs with an interest- 
ing and unusual gangway treatment. 
The chairs are covered in a fine quality 
English worsted velvet in a tan shade, and coach 


type ashtrays have been recessed into the outside 
of all the backs 

The result is a modern streamlined look and is 
a notable combination of comfort and restfulness 
further improved by the provision of generous 
leg room between the rows 


Turn to page xx 


The Dawson chair that was especially 
designed for the Columbia Theatre 
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At the Columbia, everyone asks for... 


\-ORA 


CUP SQUASH 


WCE 


KIA-ORA 


February 12, 1959 


Versatile screen 


HE COLUMBIA is, it is claimed, 

the first London cinema with a 
screen that can be varied in 
curvature. 


It is a Perlux, 36 ft. wide x 17 ft. 
high, designed and manufactured by 
Andrew Smith Harkness, Ltd., which 
is, of course, one of the companies 
within the Rank Precision Industries 
group. 


For anamorphic and wide-screen 
presentations the depth of curve is 
two feet. This is adjustable through 
all ratios to a maximum of six feet 
for Todd-AO. 


The mobile Harkness speaker 


towers move in unison with the screen 
when the curve is altered. 

Top and side masking is electrically 
controlled from the projection box 
to give all ratios from normal screen 
to Todd-AO. 


ART MARBLES 


THE POLISHED black granite 
casings to the columns and wall lin- 
ings in the Columbia Theatre were 
supplied by Art Marbles Stone and 
Mosaic Co., Ltd. 

The same company also supplied 
the white Baveno granite steps and 
risers and the paving in the forecourt. 


THE SALES SERVICE 


HE opening of a new cinema in 

London’s West End represents, 
of course, a valuable outlet for an- 
cilliary sales 


Several companies share the con- 
cession at the Columbia Theatre 


Kia-Ora is, of course, offering the 
normal line in cup squashes. Lyons’ 
is concentrating on two lines which, 
experience has shown, already have 
a great following amongst London's 
West End cinema-going public. 
These are Hostess dairy ice-cream in 


cups, and the new sundae on a stick, 
Double Hit. 


Whiteside’s contribution to the 
sales side is from the range cf Sun- 
pat nuts and Elizabeth Shaw choco- 
lates, but the company has also pro- 
duced, especially for the opening film, 
a special pack of chocolates in the 
shape of a heart, with a _ repro- 
duction of the “ Gigi™ photo used 
in the film’s publicity. 


O. C. Wieland is supplying Swiss 
Maid chocolates and candies. 


The special ““Gigi” box of chocolates by H.S. Whiteside 
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SHOW MEN 


REVIEWS FOR 


continued from page 16 


not divided and the merging of the two parts 
strengthens continuity and sharpens point. David 
Niven and Deborah Kerr are outstanding as the 
rather shabby, yet likeable, Pollock and the 
cowed, inhibited Sibyl respectively, Rita Hay- 
worth also impresses as the slightly tarnished Ann, 
Burt Lancaster scores as the frustrated Malcolm, 
Gladys Cooper is magnificent as the spiteful, 
domineering Mrs. Railton-Bell, Wendy Hiller 
registers as the not so prim Miss Cooper, and 
Rod Taylor and Audrey Dalton furnish apt 
comedy relief as Charles. a medical student, 
and Jean, his girl friend, who are not 
prepared to learn all about the “binds and 
bees” from Charles's text-books. The un- 
fortunate Major Pollock is, of course, the 
play’s pivot, and the events that result in the 
exposure of his frailties and the demolition of 
his bogus social, or rather military, facade give 
it tremendous scope and depth. In all, a mar- 
vellous woman's cup of tea, filled to the brim. 

Points of Appeal.—Expertly carpentered story, 
resourceful treatment, faultless acting, box-office 
stars, compelling feminine angle, title, authentic 
detail, and catchy theme song. 


SUBWAY IN THE SKY 
British Lion. British (A). Featuring Hildegarde 
Neff, Van Johnson and Albert Lieven. Produced 
by John Temple-Smith and Patrick Filmer- 
Sankey. Directed by Muriel Box. Screenplay by 
Jack Andrews. Director of Photography, Wilkie 
Cooper. 7,823 feet. Release, February 23, 1959 


ROMANTIC melodrama, suggested by lan 
Main’s stage play. Set in a Berlin apartment, it’s 
about a U.S Army doctor, working for NATO, 
who, aided by a cabaret singer, clears himself 
of a drug trafficking and murder rap. Leading 
characters are competently portrayed and the 
director manages to keep them briskly moving 
between rooms, but somewhat loose cutting robs 
its actual climax of some surprise and punch. 
There is, however, no denying its star and title 
values. Good British “ programmer.” 

Story.—Major Baxter Grant, a U.S doctor 
attached to NATO in Germany, goes on the run 
to prove his innocence of black market dope 
peddling. Seeking an explanation for a large 
bank balance held by Anna, his estranged wife, 
he secretly returns to his ar flat, but Lilli. 
a cabaret star, has rented it. Lilli helps Grant 
and they fall for each other, but she subsequently 
learns from Carl, a lawyer who loves her, that 
Grant is also wanted for murder. Later, Anna 
visits the flat and Grant forces her to confess 
that she was involved in the drug racket, but 
a caller, unseen by Grant, liquidates Anna and 
Grant gets arrested for the crime. Shortly after- 
wards, Carl discovers evidence that Stefan, 
Anna’s son, is the real culprit. Lilli nearly 
becomes another of Stefan’s victims, but luckily 
survives and she and Grant find happiness. 

Production.—The picture establishes Berlin 
atmosphere through a couple of street “ shots,” 
but otherwise spends most of its time in Lilli’s 
abode. Hildegarde Neff puts genuine feeling into 
her part as er illi, and Van Johnson meets all 
demands as the fugitive Grant, but Vivian 
Matelon overacts as the homieidal Stefan. The 
rest cannot be faulted. Interplay of character 
is on the whole smooth, but the scene in which 
Stefan pushes his mother through a window to 
her death and Lilli’s knocking out of Stefan with 
her shoe fail to make full dramatic impaot. The 
last reel can still be sharpened up 

Points of Appeal.—Unusual story, inter- 
national cast, woman's angle, neat dialogue, title 
and effective detail. 


THE BAITED TRAP 


Paramount. American (A). Photographed in 
Technicolor. Directed by Norman Panama. 
Featuring Richard Widmark, Lee J. Cobb and 
Tina Louise. 7,554 feet. Release March 9, 1959 


TAUT, powerfully acted and skilfully directed 
Technicolor racketeer melodrama. Unfolded in 
the wilds of California, it concerns a slick young 


1959 


“ correspondent 


lawyer who, while trying to smuggle a vicious 
killer out of the country without bloodshed, comes 
up agains his father and brother, sheriff and 
deputy respectively. The uneasy family relation- 
ship, accentuated by the hero’s love for his sister- 
in-law and hers for him, is vividly conveyed 
and gives additional impact to the basic battle 
between the authorities and the fugitive. A 
man’s film, strong in feminine appeal, it should 
definitely click. First-class alfresco “ thick ear.” 

Story.—Ralph, attorney son of Sheriff Ander- 
son, law enforcement officer in Tula, a: desert 
town, is mouthpiece for Victor Massonetti, a 
wanted racketeer. Massonetti’s mob arranges 
for his escape by plane from an airstrip just 
outside Tula, and Ralph, who had left his family 
under a cloud, implores his father and brother 
Tippy, the alcoholic deputy, to let Massonetti 
through. Rather than risk gun-play, the sheriff 
agrees, but Tippy, actually responsible for Ralph 
leaving home, attempts to nab Massonetti for 
the reward. He fails, and the sheriff is shot 
dead. Ralph determines that Massonetti shall 
pay, and he and Tippy set out to drive him to 
the nearest big town. Meanwhile, Massonetti’s 
men capture Linda, Tippy’s wife, who had only 
married Tippy after Ralph’s departure, and hoid 
her hostage. Ralph secures her release, but 
later Ralph, Linda, Tippy and Massonetti are 
trapped in a lonely cafe. In the final showdown, 
Tippy, who had been bribed by Massonetti, is 
killed and Ralph wrecks Massonetti’s plane 
before it can take off. Ralph and Linda are then 
reunited. 

Production.—The picture makes the most of 
the brothers’ deep antagonism and its uncon- 
ventional romantic interest and firmly attaches 
exciting gangster thrills to the intriguing emotional 
thread. Richard Widmark has a field-day as the 
resolute courageous and misunderstood Ralph, 
Lee J. Cobb is a ruthless adversary as the vicious, 
two-timing Massonetti, Earl Holliman scores in 
the unrewarding role of Tippy, and Tina Louise’s 
agreeable looks and striking figure amply atone 
for her somewhat limited acting ability as Linda. 
Tension swiftly mounts from the word * * go,” 
and the plane crash climax, timed to the second, 
carries a mighty kick. Authentic outdoor back- 
grounds effectively frame its highlights, and 
Technicolor furnishes the finishing touch. 

Points of Appeal.—Gripping tale, stars, provo- 
cative title, expert treatment, compelling woman's 
angle, showmanlike finale and Technicolor. 


THE ANGRY HILLS 
MGM. British (A). Metroscope. Featuring Robert 
Mitchum, Elisabeth Mueller and Stanley Baker. 
Produced by Raymond Stross. Directed by Robert 
Aldrich. Screenplay by A. 1. Bezzerides. Director 
of Photography, Stephen Dade. Music by Richard 
Bennett. 9.461 feet. Release not fixed 

ADVENTURE melodrama, photographed in 
Metroscope. Based on Leon Uris’s book, it’s 
about a rugged American war correspondent 
who becomes emotionally involved while work- 
for British Intelligence and Greek patriots against 
the Nazis. Feminine appeal is not lacking and 
its backgrounds are authentic, but the tale 
sprawls, and many members of its strong inter- 
national cast find themselves at loose ends. Worse 
still, its fade-out is devoid of showmanship 
British booking mainly on title and star. 

Story.—Mike Morrison, a tough American war 
Operatmg in Greece, is given a 
list of underground agents needed by British 
MI5, but cannot make a getaway. Wounded, 
he and a handful of English soldiers hide in the 
hills, where they receive help from Eleftheria, 
a neasant girl. Many villagers are subsequently 
killed, but Mike luckily eludes Konrad Heisler, 
a cunning Nazi. and Tassos. a Greek traitor. 
Lisa, a beautiful widow aiding the partisans, 
accompanies Mike to Athens, but Heisler, 
infatuated by her and aware of her secret activi- 
ties, holds her two children hostage. Lisa, torn 
between mother love, patriotism and the affection 
she has developed for Mike, feels she must 
inform on Mike. At the last moment, however, 
she changes her mind and Mike and her young- 
sters sail away. Lisa then seeks Heisler. 

Production.—The picture, actually set in 
Greece, is stocked with characters, but they keep 
treading on each other's heels as its untidy plot 
leisurely unfolds. Robert Mitchum refuses to be 
crowded out and gives a forthright portrayal 
as Mike, and Elisabeth Mueller makes an appeal- 
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ing Lisa, but Stanley Baker is far from ideally 
cast as Heisler, and Gia Scala, Donald Wolfit, 
Keiron Moore, Theodore Bikel, Peter Illing, 
Marius Goring and a host of other well-known 
players are little more than passengers. Its open- 
ing scenes hold promise, but as in most “ under- 
cover" melodramas both the Allies and their 
Nazi opponents will persist in doing everything 
the hard way. As a result footage is blurred 
by clichés and squandered on sightseeing tours. 

‘oints of Appeal.—Siar, title, and Metroscope. 


I MARRIED A MONSTER 
FROM OUTER SPACE 


Paramount. American (X). Directed by 
Fowler, Jnr. Featuring Gloria Talbott, 
Tryon and Ken Lynch. 7,021 feet. 
not fixed 
SCIENCE-FICTION melodrama, set 
sticks. It deals with monsters from 
planet who, lacking womenfolk, land in an 
American small town, get under the skin of 
local males and nearly wreck the bliss of newly- 
weds in their unsuccessful attempt to propagate 
their species. Feminine interest is stronger than 
in most horror packages and this, plus a_chill- 
ing, yet happy, ending, tips the scales in its 
favour. Good X certificate double bill. 
Story.—Bill Farrell, a healthy, good-natured 
fellow, becomes engaged to Marge, equally un- 
inhibited. On the night before their marriage, 
Bill is grasped by an unearthly hand and emerges 
from black smoke an entirely different character 
Marge notices the change in Bill during their 
honeymoon and later sees him turn into a 
monster and enter a spaceship. It transpires that 
visitors from outer space, deprived of women on 
their own planet, had arrived intending to repro- 
duce their species here. Marge informs Doctor 
Wayne, the medical officer, and finally the 
invaders are destroyed by hunting dogs Bill then 
reverts to normal, much to Marge’s delight 
Production.—_The picture, apart from 
*shots”’ of the creatures stalking the 
and the scene of their disintegration, 
a marriage circle and tender sentiment, 
Marge’s plight, artfully offsets the eerie. Gloria 
Talbott acts convincingly and wins sympathy as 
Marge, Tom Tryon scores as the monster- 
possessed Bill, and Ken Lynch is adequate as 
Doctor Wayne. As for the “ things,” they're 
skilfully cut to pattern. There is plenty of action 
and much clever trick camera work. 
Points —Off-beat story, human 
angle, arresting title, competent team, salutary 
and showmanlike finale and obvious exploitation 
possibilities 
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ALASKA PASSAGE 
Twentieth Century-Fox. 
scope. Directed by 
Nora Hayden, Lyn 


American (A). Regal 
Edward Bernds. Featuring 
Thomas and Bill Williams. 
6,436 feet. Release March 16, 1959 


LUSTY romantic melodrama, unfolded on the 
famous Alaskan Highway. Photographed in Regal- 
scope, it tells of a lorry driver whose love life, 
complicated by a vixen, is spectacularly straight- 
ened out. There are few subtle touches, but crisp 
charaeterisation, forthright direction, intermittent 
fights and a hearty finale, staged against authentic 
backgrounds, keep its end well up. The “ nine- 
pennies should relish it. Good * BPG 

Story.—Al! Graham, working partner of Mason 
hard business head of a haulage company using 
the Alaskan Highway, gives a lift to Tina Boyd, 
an attractive brunette, and they become firm 
friends. Later, Mason arrives, complains about 
lack of profits and threatens to break with Al, 
but Al quickly convinces Mason that he needs 
his (Al's) goodwill. At this juncture, Janet, 
Mason’s mercenary wife and Al's former girl, 
appears. Al finds it impossible to resist Janet's 
advances and Tina is forgotten. Mason discovers 
Janet's duplicity, she tries to regain his affection 
fails and shoots her husband. She attempts a 
getaway in a lorry, but hurtles to her death over 
a cliff. Al and Tina witness the accident. 

Production.—The picture, powered by sex, 
smoothly gets off the mark and steadily moves 
to its hair-raising crash climax. Nora Hayden 
more than adequately fills a sweater as Tina, Lyn 
Thomas is in her element as the wily, conniving 


contin.ied on page 18 
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Janet, Bill Williams makes a rugged Al, Leslie 
Bradicy registers as Mason, and Nick Dennis 
provides welcome comedy relief as Al's pal. The 
director neatly turns salient situations, its dia- 
logue is to the point and the validity of its 
locale cannot be questioned. Needless to say, 
Regalscope does full justice to its highlights 

Points of Appeal.-Meaty yarn, virile cast 
realistic presentation, impressive scenery, feminine 
angle and wide screen 


HIGH SCHOOL CONFIDENTIAL 
MGM. American (X). Metroscope. Directed by 
Jack Arnold. Featuring Jan Sterling, Diane 
Jergens and Russ Tambiyn. 6,835 feet. Release 

not fixed 


COLLEGIATI melodrama presented in 
Metroscope It concerns a seemingly bumptious 
teenager who turns out to be a Government 
agent and busts a dangerous narcotics ring. The 
twist ending creates some surprise, but the pre 
liminaries give neither a plausible, flattering nor 
exciting account of American public school 
life. A provocative title and a well-known cast 
which includes John Drew Barrymore, Jackie 
Coogan, and Charles Chaplin, Jnr.. may, how- 
ever, lure the gullible in, Very moderate X 
ceruficate 

Story.-Tony Bake 


arrives in the small 


swaggering youtn 
own of Santo Bello and 
enrols at the high school. He makes passes at 
Arlene Williams, an attractive teacher, and Joan 
Staple girl frend of J. L. Coleridge, tough 
leader of hot rod enthusiasts. Tony soon dis- 
covers that Joan ts a marijuana smoker, suspects 
1.1. of peddling and lets both believe he has 
become addicted. Later, Tony is revealed as an 
undercover agent and he contacts the head of 
the dope ring, Mr A ivory tickler in a 
night club, and records their conversa 
tion. Joan learns Tony's true identity, but her 
raving for drugs causes her to expose him to 
Mr \ In the final fracas, Tony, aided by 
Quinn, his waiter assistant, spectacularly appre- 
hends Mr \ ind his gang 
Production he pi clearly ates that 
vaded Annosies in schools 
uw to be a warning, as 
ut the narrative fails to 
Russ Tamblyn is merely 
ling evokes uninten 
Arlene and Diane 
s Joan. The same 
admittedly, some 
but even so the 


secretly 


Points of Appeal. 


CRY BABY KILLER 
1). Directed by Jus Addiss 
on, Carolyn Mitchell and 
feet Release Februar) 
1959 


APSI nag nelodrama. It’s about 

) ho gets mnt quarrel over a girl 

"NS Way t and takes cover in a cafe 
house, whe holds a married woman 

»y and a coloured cook hostage. There's 
the reacuions of the 
y und his parents, the morbid cunosity 
of o mT ; th nosing of TV men keep 
th tere j At th same time, feminine 


Rehable 


much of a plo put 


apn ngly cultivated 
: cond 

Story. vile m ilker, an adolescent, 
and Car ek s girl, are in a cafe, Manny 
Cok hoodlun us buddies molest Carole 
One « he gang dre a gun, Jimmy? grabs it and 
shoots wo of his \ police officer 
orders Jemmy irrende but Jimmy, thinking 
he has killed tl r, secks refuge in the cafe 
storehouse. T! he finds Sam, a coloured 
cook, and Mrs. Max ' young mother, and 
her infant. People ga r and TV newsreel men 
irrive, but Jimmy w not budge. When the 
Jimmy swears 


opponents 


police threaten to use (car-gas, 
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he'll rub out his involuntary companions, but 
finally Carole persuades him to give himself up. 

Production. — The icture, cones Sopemmenees? 
in approach, lends validity to its tale making 
the central character partly a victim | circum- 
stance. Jack Nicholson impresses as the unruly 
and scared Jimmy, Carolyn Mitchell meets all 
demands as Carole, and Jordan Whitficld and 
Barbara Knudson register as Sam and Mrs 
Maxton. The plight of the woman and her child 
has a definite emotional tug, while the crowd 
scenes are skilfully handled. What's more, its 
theme song, “ Cry, Baby, Cry,” is at once catchy 
and apt 

Points of Appeal.—Holding, if 
efficient cast, popular sentwment, 
direction and tense climax 


sight, tale, 
resourceful 


ATTACK OF THE 50-FOOT WOMAN 

4 B-Pathe American (X). Directed by Nathan 

Hertz. Featuring Allison Hayes, Yvette Vickers 

and William Hudson. 5,900 feet. Release March 
16, 1989 


SCIENCE-FICTION melodrama, made on the 
proverbial shoestring. It shows how a neglected 
wife, touched by an intruder from outer space, 
turns into a giant and gives her erring spouse 
the old “ one-two.” Phe ‘monster on this 
occasion happens to be a “ dame,” but otherwise 
the hocus pocus is fashioned from a tired script. 
It introduces a bit of trick camera work at the 
finish, but the quickness of the lens fails to 
deceive the eye. Very moderate horror “ second.” 

Story.—-Nancy recently recovered from a 
mental akdown, caused by an affaire between 
Harry, her philandering husband, and Honey 
Parker, a gold~<digger, is driving home when a 
spaceship lands. A massive figure tries to grab 
her, but she escapes. Sheriff Dubbitt and Cush- 
ing, her doctor, disbelieve her story and Harry 
wants her ertified. Harry then accompanies 
Nancy to the spaceship, a “ passenger” appears 
and captures Nancy, but Harry gets away. In a 
few hours, Nancy, now 50 fect tall, is discovered 
by Cushing and chained up. Harry plots her 
death, but Nancy breaks free and kills both 
Harry and Honey before Dubbitt shoots her 


Production.—The picture, triangle melodrama 
with horrific gimmicks, ts too novelettish to 
intrigue the fair sex and too far-fetched to scare 
tots, let alone adult men. Allison Hayes is quite 
a dish as Nancy, the scorned wife who doesn't 
outgrow her strength, but William Hudson makes 
a miserable heel as Harry, and Yvette Vickers 
overacts as Honey. Its early scenes are 
pedestrian and even when the towering Nancy 
really gets wild about Harry, cheap effects ruin 


the would-be chilling chmax 
Points of Appeal.—Title and 


angles 


grossl y 


explovation 


UNWED MOTHER 
1B-Pathe American (X). Directed by 
Doniger Featuring Norma Moore 
Vaughn and Billie Bird. 6,570 feet. 

February 23, 1959 


SQUALID sociological melodrama. It centres 
on a girl who is edged off the straight and 
narrow by a “ wolf” and plans her baby’s adop- 
tion, only to find the maternal urge too strong. 
Human interest and feminine appeal are inherent, 
but uneven acting and sluggish direction, plus 
very modest presentation, prevent the overall 
from rising above “ domestic " and van-boy level. 
Cheap title “ catchpenny.’ 

Story.—Betty, a small-town wench, and Mrs. 
Miller, her widowed mother, take positions in 
Los Angeles. Betty serves in a department store 
and meets Don Bigelow, a slick guy posing as 
he scion of a wealthy family. She genuinely falls 
for Don and when they lose their jobs she 
foolishly helps him hoid up a theatre cashier. 
Both are arrested and Betty placed on probation. 
She then learns she is pregnant and, after re- 
jecting the services of an abortionist, enters a 
home for unmarried mothers. Betty signs adop- 
tion papers, but finally refuses to be parted from 
her son 

Production.—The picture, a mass of impro- 
babilities culminating in one of the phoniest 
happy endings ever, tries to exploit mother love 
and sex, but neither moves nor excites. Norma 


Walter 
Robert 
Release 
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Moore is a little too trusting to be true as Betty, 
but Robert Vaughn thoroughly convinces as the 
plausible, two-timin Don, Its su oy types 
are merely “ taken from stock.” film handy 
a redeeming feature, but its title should, 

nevertheless, prove effective “ sucker bait.” 

Points of Appeal.—Label, and obvious exploi- 
tation angles. 


BROKEN ARROW 


Twentieth Century-Fox. American (U). Directed 

by Robert Stevenson. Featuring Ricardo Montal- 

ban, Rita Moreno and John Lupton. 3,930 feet. 
Release February 23, 1959 


PINT-SIZE outdoor melodrama. A re-make of 
the famous Jeff Chandler epic, it concerns a 
scout whose attempts to reconcile Redskins and 
whites lead to the death of his beautiful Indian 
wife. The cast and director work hard, but are 
unable to put a kick into the transparent and 
time-honoured plot. Very moderate fill-in. 

Story.—Tom Jeffords, a U.S Army scout, gains 
the respect of Cochise, chief of the Apaches, 
and weds Morning Star, a ravishing Indian. 
Later, white folk accuse Tom of being a traitor, 
but General Howard, an understanding brass hat, 
aids Tom in his efforts to secure an armistice 
with the hostile Apaches. Indian-hating white 
men then ambush Cochise, Tom and Morning 
Star. Morning Star is killed and Tom wants to 
avenge her death, but Cochise makes him see 
reason. Finally, Tom becomes the first U.S Com- 
missioner to the Apache nation. 

Production.—The picture, boiled down from a 
near classic, fails to distil other than routine 
“horse opera’’ from its miscegenation theme. 
Rita Moreno appeals as Morning Star, but 
Ricardo Montalban is a very wooden Indian as 
Cochise, and John Lupton lacks finesse as Tom. 
It has one or two forays, but they are far 
too modestly staged to thrill. 

Points of Appeal.—Title, U 
handy footage 


certificate and 


Shorts 


Anglo Amalgamated 


THE UNSEEING EYE. British (U). Produced 
by Jack Greenwood. Directed by Geoffrey 
Muller. Featuring Russell Napier, John Stone 
and Denny Dayviss. 2,541 feet. Release not fixed. 
—This picture, true-life crime melodrama, the 
latest of the Scotland Yard action thrillers, re- 
veals how a glass eye clue led to the spectacular 
apprehension of a fire-raiser and murderer. Rus- 
sell Napier effectively plays the role of police 
inspector, while commentator Edgar Lustgarten, 
the BBC expert, strengthens continuity without 
robbing the case history of pristine suspense. 
Skilful direction and authentic detail put the 
hallmark on a sterling “ fill-in.” Very good Bri- 
tish featurette. 


HAT AND HATTIE, No. 
29 feet.—Another charming littl double-bill 
cartoon in Technicolor. First episode deals with 
a little girl enjoying a picnic on a flat roof 
of a city building and pretending it is the 
countryside. The second concerns a sentimental 
serenading senor who proves an also-ran in the 
Cupid Stakes. Very good. 


GUMSHOE MAGOO. American (U), 563 feet. 
—In this Technicolor cartoon, Magoo is the 
innocent means of bringing a mayhem merchant 
to justice. A more than up-to-average Magoo 
that is bound to find favour. Very good. 


IN GLOROUS DEVON. British (U). 1,460 
feet—A travelogue in Eastman Color that deals 
with Paignton and its environs. There are some 
pleasant exteriors shot during fine summer 
weather, and among the best is a visit to the 
Royal Naval College at Dartmouth. The com- 
mentary is a bit formal and guide-booky but 
as a boost for the Torbay district in general 
and Paignton in particular oy short does its 
work effectively. Average —B. W 


4. American (U). 
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RITISH PRODUCTIO 


Is This the Shape of 
Things to Come? 


SAPPHIRE’S * The Four Just Men” series now being filmed for television 
at Walton Studios is a significant pointer to the turn Britain's film industry 


is taking. 


More important, it proves that in terms of responsibility and 


quality our television film industry has come of age in four short years 


The series, ef 39 half-hour pic- 
tures, is using the best of the big 
screen’s talents — directors, actors, 
technicians and scriptwriters. People 
who perhaps 10 years ago would 
have been shocked at the idea of 
working for television. 

Said Sidney Cele who has been 
producer with Sapphire since the 
company started in January 1955: 
“In some way this rather rapid 
growing-up process has been forced 
on us. 

“For the business of making tele- 
vision films for the world market is 
more competitive than most people 
realise . . . the road to the television 
screen is paved with rejected pilots! 


Best People 


“How do we get the best people 
from the industry? First and fore- 
most, of course, the money. But 
equally important we are offering 
something of quality. Qur scripts and 
sets are up to feature film standard. 
And we expect the same results. We 
are not playing at making films for 
toy magic lanterns. 

“The industry's top people are 
realising they just cannot afford to 
be outside this mass medium. 

“The pace is murderous. But 
artists and crews genuinely prefer it. 
There is none of that hanging around 
kicking your feet which has been 
associated with filming in the past. 
It is proving what most of us who 
have grown up in the industry have 
suspected for years-——that films can 
be made quicker without losing 
quality. 

“ There are figures I like to quote 
to visitors. In 208 working weeks we 
have completed 204 half-hour films. 
And on the Robin Hood series alone 
we have exposed 500 miles of Iford 
stock !" 

“The Four Just Men,” based on 
the Edgar Wallace characters, fea- 
tures Jack Hawkins, Vittorio De Sica, 
Dan Dailey and Richard Conte. It 
is being produced simultaneously on 
two stages under directors Basil 
Dearden (his first television work), 
Don Chaffey, William Fairchild and 
Compton Bennett. The four artists 
will be brought together for only one 
week of the five months’ schedule 


STUDIO FILM 
LABORATORIES L" 


DEAN ST. LONDON W.1 


but will be cut into each episode by 
insert shots of telephone conversa- 
tions and other linking sequences 

Basil Dearden, working with 
lightning cameraman Harry Wax- 
man, told me: A lot of rubbish 
has been spoken about the cinema 
fighting television. It is obvious now 
the two mediums must live side by 
side. 

“Ten years ago I would have 
been amazed at the idea of directing 
television films. Five years ago 
would not have been so sure. Today 
I look to it as a living for the rest 
of my life. | am anxious to start my 
own series . though films for the 
cinema are still my first choice and 
I shall go on directing them 

“I have always worked quickly in 
features, but ‘The Four Just 
Men’ has amazed me just how 
quickly you can work without sacri 
ficing quality especially when I 
look back to before the war and 
remember when it might take two 
days to light one set 

“I am convinced there its no rea- 
son why a first-class cinema feature 
should not be made in four weeks 
Not an epic on the lines of ‘ Ben 
Hur’ of course, but a first feature 
of quality, And television is showing 
us the way to do it.” 

On the adjacent stage Don Chaffey, 
working with cameraman 
Hodges, was directing Dan 
and Honor Blackman. Chaffey is 
no means new to television, though 
“The Four Just Men” is the most 
important series with which he has 
been associated. 

“ Television direction,” he said, 
“is an exhausting business but im- 
mensely fascinating and reward 
ing. Coming from feature work (his 
last was “ Danger Within") means 
a certain amount of readjustment 
Before starting this series I had two 
or three of the *‘ Robin Hood’ pic- 
tures run through, just to get the feel 
of television again 

“The pace inevitably means cer- 
tain differences. You are having to 
cut in your own mind as you go 
along for instance—there is no time 
for cover.” 


PETER ROGERS steps right out- 
side his “ Carry On” comedy series 
when he goes to Spain in August to 
make the big budget suspense drama 
|“ Stranger in Possession” (working 
title). Hollywood's Aldo Ray has 
already been signed for the lead. 

Rogers completed the deal just 
| before Ray left for the States after 


| his first British picture—AB-Pathe's 


‘ continued on page 23 


ETLINER 


DAILY 


between London and New York. 


WEEKLY 


between London and Montreal, 


SOON 


to Hong Kong and Tokyo—linking with new 
Britannia services across the Pacific to San 
Francisco via Honolulu—and on around the 
world by BOAC 


BRITISH OVERSEAS AIRWAYS CORPORATION 
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Selling in the Streets—With 
A Pram, a Roman, a Rolls 


THIS is the time of year when activities in 
the showmanship ficld a nclined to slacken a 
little Many of the reports received over the 
past week have been concerned with the events 

Christmas, and while few have been relaicd 
directly to film selling, they are the finest pos- 
sible boost for the cinema 

Once again 1 would like to mention that their 
exclusion from wider coverage in this column is 
only one of space nitation, and not due to 
their lack of importance in the wider showman- 
ship field 

‘The Rob is a difficuk 


In general 


film for street stunts 


but Miss FE. Estick Odeon, Richmond 
managed to get hold of eemurion s costum 
and her chief of if toured the town in 
J Pearman, Ode: on, Peckham rranged 
a tour of a 1910 “ Siiver Ghost,” a fine veteran 
car. to support the screening of “ Me and the 
Colone 
Bollerman 
The p ngers included the “posh gent" 
f d t th bo man from the Odeon 
Ca imberw inothe ymart-looking man in 
a Polist mel's uniform and his attractive 
part ! mc p d by the cashier of the 
Asto { Kent Road 
Even t mary in his cage was not forgotten 
ind } Cc va d nad a tour of th 
' Sut g ) theatres playing the film 
\ good 4 of co-operative showmanship 
B. F Haycock, Odeon, Bromley, through 
Bron Hospital and the Ministry of Health 
y . range a display of surgical equip- 
iim an of iting theatre 
I ‘ IPpPoO } creening of Behind 
the Mask A seni ter and nurse from the 
pit » n ttend c to answer any ques 
1 good p coverage was gained 
of © ind mayoress to 
’ disp 
\ f nt to draw attention to the 
m nin rf Rock -a-B Baby R. M. Moss, 
he « n, Newpo anged for his local 
store ffer to al! babies born in the town afte 
mdnigh ym the Sunday preceding playdate, 
car c Mothers of all babies born during 
the week received a voucher for baby food. This 
gained ' 1 I press and was given 
promin 1 trad wind 
Triplets 
He also arranged for a street stunt where 
triplets were wheeled around in a placarded 
pram, competition forms linked with a nationa 
baby food manufacturer were distributed at the 


same tin 

Bill Garrett, Granada, Welling, I noticed had 
some good stunts for The Square Peg , 
roped off a large section of the foyer 
it with sand In this were 
square pegs—patrons were asked to select their 
own pegs, mark names and addresses on the 
attached labels and plant in the sand 

Those nearest the hidden pegs were 
be the theatre's guests for the film 

Another contest given good space in the local 
press was for ex-Servicemen to write in 300 words 


and covered 
hidden a series of 


invited to 


their most amusing war experience This time 
the prizes included a Marconi radio and an 
electric shaver Over 187 entries were received. 

Another of those fine Army recruiting displays 
was arranged by J. S. G. Philcox, Gaumont, 
Bradford, to give advance notice to his playing 
of * Sea of Sand.” 

One section of this exhibition re-created with 
models, stills and equipment, a scene from the 
hilm 


The band of the Royal Artillery played in the 


pit before showing times 

A contest organised by Alan Williams, 
Olympia, Tredegar, was designed to ict youth 
have its fling—with the hula-hoop Loca! 
championships were fought out, with entries 
from all the surrounding areas, and the heats 
nd finals must have encouraged to the cinema 


some less frequent visitors 

While not linked with direct film selling, these 
ideas do bring an outstanding number of press 
and when well organised, are, in fact, a 
good draw to the cinema itself 


press publicity for his cinema 


~hpa 
inches, 


A fine miece of 


was gained by D. Kenneth Evans, Palace, Aber- 
tillery, when he arranged for a columnist on his 
local paper to come along and take over for a 
day This resulted in a full page story with 
ilustrations giving an amusing view of the 


problems we who operate cinemas encounter 


An ideal way of not only getting the support 
of your newspaperman, but also presenting your 
theatre to the public in an acceptable manner. 


Cut-out Rocket 


G. H. Alkin, Regal, Wallingford, had a most 
yupt front-of-house display for ** Rockets Galore ’ 
which he played over the Christmas period. A 
large cut-out rocket, almost the full length of his 
" was mounted on the theatre front, with 
Christmas sitting astride 

This is quite a small theatre, but I am sure 
this display would have caused much attention 

A most attractive throwaway was produced by 
Mr. Kouyoumdjian, a circuit supervisor, with 
the AKC in Cyprus. With nearly 50 pages of 
cinema gossip, current programmes and competi- 
was well supported by advertising and 
cost the Corporation nothing 

Equipment valued at about £500 was on dis- 
play in the foyer of the Odeon, Kenton, as part 
of a display arranged by P. G. Browne for “ The 
Man who Never Was.” This was supplied by 
the Royal Marines Another stunt was atten- 
dants in frogmen’s uniform 

A fine full window display 
Donald Foster, Playhouse, 
Trevor Norcliffe of the Essoldo. in the busiest 
part of the town, on the general theme of “ tak- 
ng the wife to the pictures 

4 model projector made one of the display 
and a screen with the main slogan was 
hung on the rear panel. All items connected 
with cinema were displayed, including the large 
varicty of film books 

It's a good move to institute this general kind 
of cinema display which can be used for long 
periods and has an overall sales appeal. 

Another fine piece of general theatre publicity 


a gay Father 


was arranged by 
Wakefield, and 


cenires 


——NEW MEMBERS—— 


H. W. BAILIE, Rhul, Glasgow. _ 
P. rs BAINES, A/M, Regal, Paisley. 
CAMPBELL, A/M, Gaumont, 
si, Glasgow. 
COOPER, Ritz, Hyde. 
. F. CURRIE, A/M, Odeon, Canterbury. 
. A. HALL, Forum, Liverpool. 
. HANNAWAY, A/M, Forum, Liverpool. 
. PICKERING, A/M, Ritz, Leeds. 
B. THOMPSON, A.M, Imperial, Walsall. 
J. R. THOMPSON, Odeon, Tolworth. 


FIRST SEAL OF MERIT 


F. BAXTER, Picture House, 
Member No. 295). 
D. A. DENYER, Victoria, Cambridge (Life 


Kelvin- 


ASAPP =: 


Leicester (Life 


Member No. 282). ; 
T. MORAN, Comsasdene, Liverpool, 20 (Life 
Member No. 


A. D. WHEELER, Odeon, Hornchurch (Life 
Member No. 210). 
SECOND SEAL OF MERIT 
J. EDMUNDSON, Ritz, Bradford (Life Mem- 
ber No. 43). 
J. E. LAKE, Luton 
No. 33). 
H. SAUNDERS, Odeon, 
Member No. 75). 
THIRD SEAL OF MERIT 
F. H. GOMPERTZ, Odeon, Chichester (Life 


Member No. 220). 
a. Ss Ne Savoy, Luton (Life Member No. 


Savoy, (Life Member 


Prestwich (Life 


was gained by S. Hudson, Plaza, Rugely, in his 
local paper with a general report on the theatre 
and its staff. This was also written around the 
“Don't Take Your Wife For Granted ” slogan, 
and emphasised the kind of comfort the cinema 
can offer to young and old, on these cold even- 
ings. It also spotlighted the staff and their 
duties. 

Denis Lee, Palace, Nuneaton, commenting on 
my recent article regarding press advertising, has 
sent along some examples from his local papers. 

He has concentrated on using, where possible, 
the renters’ illustrated blocks and incorporated 
these in a general display. 

While they stand out more than the other 
cinema advertising on the same page, they could 
perhaps be just a little more uniform in design 
and treatment. But they are certainly a step in 
the right direction. 

G. Boddy, Savoy, Portsmouth, launched 
“ Girls at Sea’ with a fine gala opening. The 
band of the Royal Marines, together with a 
Marine detachment marched from the Guild Hall 
to the theatre. 

The Chicf Constable granted permission for 
the band to play in the theatre forecourt as the 
guests arrived. These included many high-rank- 
ing Naval and Marine officers. The theatre was 
dressed overall with flags and bunting, and the 
upper circle foyer contained a display showing 
the work of the Marines. 

This kind of gay and colourful opening gives 
a fine flourish to the night and would certainly 
draw attention to both the film and theatre. 


Recruiting 


R. H. Romaine, Ritz, Leeds, managed to get 


some most effective “away from the theatre ” 
advertising for “I Was Monty's Double” 
through the co-operation of the local Army 


recruiting officer 

With a ban on street stunts in his town, it was 
not possible to use the Centurion tank the 
Northern Command Headquarters placed at his 
disposal in the most effective manner. 

Nevertheless, parked in one of the main city 
car parks, and boldly lettered with film display 
material it still drew a great deal of attention. 

Music shops mounted displays featuring the 
march from the film, and other displays were 
arranged in the recruiting centre's window. 

A campaign that made the fullest use of all 
the national] tie-ups for “ Indiscreet” was 
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planned by 
Reading. 


One of the largest stores gave a full island 
showcase to a display on the beauty prepara- 
tions shown in a scene from the film, which 
features Ingrid Bergman. The picture of this dis- 
play shows how attractive and eye-catching it 
was. 


A. H. Holloway at the Central 


Another tie-up was with a finm selling tape 
recorders, and music from the film was played 
on other recorders in a reciprocal display at the 
theatre. Patrons opinions on the film were also 
recorded and used later in the weck. 


For the Kleenex tie-up, one trader featured a 
special counter with a girl giving away samples 
that carried film and theatre credits. 

Other stockists had window displays;: and a 
further one was used in the theatre foyer. Electric 
clocks were another display medium and again 
one of the special film stills provided the link. 

R. W. Parker, Savoy, Excter, gained the sup- 
port of the local drt students to put over 
“Heaven Fell that Night.” A search for a 
“ Brigitte Bardot double" was started, and the 
winner distributed prizes donated by the cinema 
at a special Students Ball. 


Student 


Two attractive foyer displays were designed, 
one in which the winning “ Bardot” took an 
active part. It’s the kind of picture that could 
attract a large student audience so the emphasis 
on this part of the campaign was very appro- 
priate. 


Another report from Archie Owen at the 

in Duncan B.C., Canada, on his selling 

“Ten Commandments.” Special 

emphasis was laid on personal letters to clergy- 

men and school officials, which was followed by 

personal visits, to make detailed arrangements 
regarding bulk bookings. 


Other emphasis was mainly on the press. and 
here the advertisements were clear and open in 
design, and I also notice special attention was 
paid to the interval music during playweek. 

For “ The Key” Archie also managed a nice 
clear and well-balanced composite page. 

A good campaign for “Sea of Sand” in 
which the Army played a major part, was 
arranged by H. Selwyn, Gaumont, Stratford. 
Having the usual theatre exhibition with u«ni- 
formed attendants, he also had one of the best 
window displays I have seen for this film. 

It eccupies the whole of the recruiting centre's 
window and uses almost entirely film material, 
but is simply arranged, which in the end makes 
it more attractive and eye catching, not so 
cluttered as some turn out to be, making no 
immediate punch with the main message, which 
should be the fikn. 


Achievement 


Douglas Adams, Regal, Kirkcaldy, managed 
some fine press coverage on his outstanding 
achievement in winning the two major MGM 
showmanship prizes. 

With such a showman, one would be surprised 
if he did not take every opportunity of getting 
the theatre mentioned but, I must say I like the 
tone of the reports which speak so much for the 
general press relations he must enjoy. 

A neat and novel stunt for “In Love and 
War” arranged by B. T. Baxter, Gaumont, 
Wimbledon. Small circular printed labels were 
stuck on a large number of pennies and given 
out with change at the cinema. 

They contained just the film title and theatre 
name, with playdate but the press found the idea 
interesting enough to feature it. 

The newspaper made a point of confirming that 
it is not illegal to do this, for as the paper is 
removable, the coin is not defaced. A little idea, 
costing nothing but a little labour, that could 
reach many hundreds of people. 

After the success of his local hula-hoop con- 
test R. E. Gordon, Odeon. Lianelly, decided to 
organise an inter-theatre one, and the Odeons at 
Sketty and Port Talbot were challenged. From 
the mass of press this idea gained it is well 
worth consideration in other situations, for in 
the end around 3,500 youngsters took part. 
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‘Kine.—MGM £600 Showmanship Contest 


THE CHIMP WHO WENT TO 
SEE ‘MERRY ANDREW’ 


CO-OPE ae ag from the zoo helped man- 
ager R. J. Crabb to carry out an amusing stunt 
for “‘ Merry Andrew” at the Lyric, Welling- 
borough. 

A zoo attendant walked a chimpanzee 
the busy centres of the town. The chimp carried 
a card worded, “I have not escaped! I'm off 
to see, etc., etc.” This idea created a lot of 
amusement and interest in playdates. 

Three thousand competition leaflets were given 
away to children, who were asked to say which 
of the circus performers they would like to be, 
with the reasons for their choice. * Merry 
Andrew ” puppets were awarded as prizes by a 
co-operating shop. 

The Hercules cycle tie-up resulted in many good 
displays. A half-page advertisement was secured 
on the front cover of the local football pro- 
gramme at no cost to the theatre. 

The Hercules cycle tie-up was also used by 
assistant manager W. Morris in his campaign 
for “* Merry Andrew " at the Savoy, Birkenhead. 

Five complete window displays were obtained 
in prominent centres, all containing specially pre- 
pared art work, with credits and scene stills. 
The participating shops printed two thousand 
throwaways advertising the film and playdate. 
[hese were distributed from the shops. 

A display was installed in the circle foyer linked 
with this promotion, and other presentations were 
tied-in with music, records and fashions 

An “obedient dog” contest for minors on 
the Saturday before playdate was well received, 
and was part of H. J. Gilbert and H. Brown's 
campaign for * The Proud Rebel” at the Savoy, 
Enfield 

The contest was judged by a local road safety 
officer, who brought Flash, a police Alsatian, 
with him to give a demonstration. 

The Canine Defence tie-up was effectively used 
at recruiting centres for the Dog Spotters’ 
Club. 

Cut-out posters were placed on the front-of- 
house, and window tie-ups were made with mis- 
cellaneous shops. 

G. Williams and his assistant, G. Pemble, used 
a locally-produced dog food to advantage in their 
campaign for “ The Proud Rebel” at the Regent, 
Chatham. 

Fourteen 


around 


specially prepared showcards were 


Not a new stunt, but an effective one. A 
pretty girl and a giant book, used this time 
by R. L. Cook of the Savoy, Swindon, to 
publicise MGM’s A A HOT TIN 


placed in co-operating shops, and many good 
window displays resulted. National Canine 
Defence tie-up materials were circulated, and a 
display positioned in the foyer tied-in with the 
Dog Spotters’ club. 

A painting contest was held via the Chatham 
Observer, with guest tickets as prizes. Copies 
of the Daily Sketch special edition were dis- 
tributed by local newsboys at their stands. 

Manager W. Roberts, and his assistant, 
E. Duff, sought the aid of two usherettes to help 
we ‘Raintree County™ at the Capitol, 

Wallasey. 

These girls, dressed in costumes of the Ameri- 
can Civil War period, stood in the foyer during 
the week before playdate distributing throwaways. 
One of them also toured the town carrying a giant 

‘Raintree County” book and giving away 
heralds. 


An extra poster site was taken at the ferry 
terminus, and the front-of-house decorated with 
colourful photographic enlargements. 

A tie-up with Heinz was made by R. W. 
Parker, of the Savoy, Exeter, for the programme 

The Law and Jake Wade” and “ Tarzan and 
the Lost Safari.” 

This competition was a colouring contest and 
was publicised by throwaways, foyer and shop 
window presentations. 

Another competition held was for the best 
dressed cowboy among the ABC Minors. Prizes 
of cowboy outfits and selections of Heinz 
products were awarded to the winning entries. 

Some first class window displays were achieved 
based on the cowboy theme. 

Another fine presentation, which was staged 
in the foyer and on the front-of-house, featurec 
a number of stuffed animals loaned from the 
local museum. These included tigers, impala, 
leer, birds, etc., tastefully arranged on green 
drapes with animal noises played discreetly over 
concealed PA equipment. 


Publicity Vans 


Vans of a local business house were used by 
manager J, B. Ward and his assistant, A. G. 
Ferguson, to publicise the screening of ‘* Merry 
Andrew” at the Playhouse, Miles Platting. 

These vans carried publicity in advance and 
during playdate, resulting in steady plugging 

Several retailers of miscellaneous merchandise 
co-operated with window displays. 

Dressed as a clown, the assistant 
paraded the streets at peak 
attended the busy local market 

Overprinted balloons were 
theatre roof and 
attention. These 
houses, etc. 


manager 
periods and 


released from the 
attracted a good deai of 
were also placed in public- 


Giant blow-ups of the stars were placed on 
~ front-of-house 
balloon-bursting 
P ‘hight of a 
~< Minors. 
Circus-styled day bills were posted around the 
town by R. Helley and his assistant, G. Fitz- 
Simmons, to plug “ Merry Andrew” at the 
Regal, Wakefield. 

Tie-up cards were placed with several shops 

A main window display featured a circus 
scene with a 54 in. x 20 in. blow-up, cut-outs 
and miscellaneous arts. 

The theatre front had a 40-ft. banner placed 
across it. 

Two gross of “Merry Andrew” balloons 
were used to give to the ABC Minors and for 
a mass release from the theatre roof. 

The sheet music and records were used to 
good effect in presentations away from the 
theatre. 


competition was the 
prepared programme for the 
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MANAGEMENT 


The Lighter Side 


Mr. K Can't Tell Me Much About 
The Cult Of Personality! 


THE “cult of personality " is something that 
has made bold headlines in the past year, and 
it seems that this dreadful complaint must be 
swept from society without further ado 


Personality—it is that indefinable something 
that has contributed more to the cinema than 
most material assets Managers seek to en- 
courage it, stars boast of it, executives employ 
men to impart it for them 

To me, the largest field of the “ personality 
cult” is the weekly showmanship reports that 
arrive in this office Reading these through, 
week after week, I have often wondered what 
certain managers are like 

‘hey are a fascinating study that must be taken 
quite seriously, but for nc the lighter vein 1s 
predominant 

What is the manag like who studiously 


ignores the typewriter and sends sheafs of hand- 
written papers, with items ringed in red or under 
lined in blue ink, unstapled and, where thickness 
is lacking the addition of couple of double 
crowns to mak wp the bulk! 

Or how bout v¢ chap who, for Si 
Sand,” has attached to nearly every page of his 
folder envelopes filled with 
sealed so when you pick 
over the desk 


a ol 


sand, not well 
them up sand pours 


Humorist 

There ¢, of course, those with a m mor 
horrific approach They send tubes of the 
showman s cy for Dracula's blood Again 
the sea g 1s mm ilways adequate, and as the 
stain sp as over ur ous leg you 
firmly onvinced iowman 
humor 

ewspaper cutting reo of the finest proofs 
of the j of showmanship those 
bundles 1 will oloured pbon nd Waly 
lettered } k g that so many hundreds 
w~ inch n obtained, worth at the 

m sp ndreds of pounds 

Of cour his must be a winner, but, alas 
it turn ut to be erialisation that to your 
persor knowledg¢ you know the renter has 
placed 

Costings ar I must say lways deceptive 

Fo u t yt pp S$ Some managers c 
produc cK m ol { dozen or mor 
give-away ors ok matches, baby rings 
and oier’ < ‘ 

Ai Christma I must admit that I had hoped 
the epor would ive my balloon problen 
dozens arrive every week. My guests, I am sure 
would not hav jected to the plugs f * Old 
Yeller Zorro Rock-a-Bye Baby and 
other fi h ng around the lounge 


Soap 

But they were all useless as they had been 
stapled to the pages, and punched in the wrong 
places. Even the lettered book matches have no 
live ones left, and the pencils, ballpoint pens, 
bags of sweets have all been used, are empty 
broken or turn out not to be sweets at all, but 


pieces of soap 


Then there is the manager who always starts 
“This report contains no rubbish, it was 
carried out as stated.” This prologue takes a 
page and a half, and when the final report is 


reached—-none of the 
are there at all 

I have been trying to find the answer to those 
rolls of film that have not been developed or 
“did not come oul these are of course the 
hardest pictures of all to accept as “ evidence,” 
and reproduction is out of the question! 

Evidence | would rather do without 


facts one is looking for 


comes 


from the manager who sends his whole cam- 
paign—posters, displays, banners, the lot—or 
even the complete local newspapers to prove 
that the display ads did, in fact, appear. 

As | was saying, | think the showmanship 
reports are one of the finest examples of the 
“cult of personality,” but, for me, I give 
Kruschev all the support in the world. 


I think it should be eliminated, stamped out. 
But if that happened, what the dickens would I 
have done about my copy for this week? 


Our Heyday 


A correspondent has written about the good 
old days of showmanship. Says he: “ Unless 
you are a veteran in this business of theatre 
management the chances are you will not 
remember the hey-day of the cinema, when show- 
men were cither eccentrics, clever salesmen or 
Slightly scatty—perhaps a mixture of all three. 

They had a passion for appearing in slightly 
exotic clothing, wide-brimmed stetsons, leggings 
ind highly-coloured suits, or full evening dress 
(at mid-day) and opera-cloaks (now, I fear, a 
thing of the past, even among operaphiles) 

“ They used strange (to the general public) 
American slang like “ Yep” and “So what?” 
and they adopted flamboyant gestures and 
methods 


But that was only the beginning of their 
attention-compelling tricks. They had a way of 
thinking up really exciting ideas in exploitation 
and publicity almost every week—some of them 
sO Outrageous that the police had to step in. 

Summonses for obstruction of the highway 
through causing a crowd to collect were ndt only 
more common than nowadays but were reparded 
as meritorious by the “ accused” (and asually 
paid for by the theatre owners, who knew a good 
business-bringer when they saw one). Nor were 
expensive. Often they cost little 
part from the fines). And of course they set 
he town by the ears and packed the theatre. 


ir ~| 
these IcKS 


Top Sellers 


‘I have written this as an obituary for these 
hardy pioneers, and a lament for the passing of 
in age when salesmanship flourished in the 
cinema trade. In an era when our livelihood is 
threatened by a hundred other entertainment 
interests and the cinema seems about to take a 
back seat without more than desultory protest, 
we badly need such men to bring it back to 
popularity 

“It is true, of course, that the real answer 
to declining attendances is more, better pictures 
for without them the cult of the screen (large 
or small) will die. But, given such masterpieces, 
they need to be sold to the public, and that is 
the function of the theatre manager—not to 
spend his life compiling returns and filling in 
forms 

“The exploiteers nowadays seem to be con- 
centrated in the renters’ offices. We need them 
in the cinemas where the product will be shown, 
real showmen with a flair for the unusual and the 
crowd-pullers. Is it yet too late?” 

Perhaps my correspondent has something, at 
least I would rather have the Barnums and 
Baileys than the Mr. X's we have these days, 
but I feel he may have forgotten that small 
matter of office routine. Take away the time- 
consuming routine and the showman of today 
may find the time for exotic stunts. Neverthe- 


less, it's a point to ponder—have we become too 
respectable in our showmanship? 
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Fox and Those 
Paper-Backs 


ATTENTION is being focused by Frank 
Hazell in the Kine. on the importance of the very 
— paper-back editions of books from the 

m. 

Twentieth Century-Fox points out that the 
publishers of these editions are viewing with in- 
creasing importance the tremendous sales that 
come with a book-of-the-film edition. They are 
competing with one another in their bids for the 
original edition and some have gone to such 
lengths as recording day-to-day activities of the 
film studios, and to the buying of story pro- 
perties, so that they may be first in the field. 

Twentieth Century-Fox has long maintained the 
closest relationship with such publishers as Pan, 
Penguin, Ace, Four Square, Corgi and Collins 
in the production of the book with a film title 
as far in advance as possible of the film's release. 
the book cover carrying appropriate tie-in and a 
scene from the film. 

An advance publication of such an edition can 
mean aS many as a quarter of a million copies 
in circulation before the film comes out, which 
1s ten times as many as the figure for a best- 
seller of the same story in the standard stiff- 
backed edition. 

Half a million copies of the Pan cheap edition 
have already been sold for the “ Diary of Anne 
Frank,” and the buyers are people who are 
potential patrons of the cinema. Tie-up cards 
are already in hand for the film edition of this 
subject and they will be released to all book 
stores at the time the West End and national 
advertising is appearing. 


‘t Mi i 
Don't Miss This 
‘Gigi’ Disc 

A NUMBER of top film discs has been 
issued over the past month. One to take first 
attention is the MGM recording of “ Gigi.” This 
is a sound-track recording, and is therefore a 
major item for all theatres that will be playing 
the film. 

It has some passages of dialogue so it may 
need careful cueing. MGM 770 is ideal for 
advance playing to get those tunes well in your 
patrons’ minds before play-date. 

Another sound-track original is London HA 
T2142 for “ The Big Country.” It is a fine, full 
recording, providing the best introduction for 
the film, and one that can safely take its place 
in the library for future use with almost any 
Western. 

The composer drives home each of the diverse 
themes, with lusty brass, haunting woodwinds, 
folksey fiddles and sobbing violins, all in a 60- 
piece symphony orchestra—a recording as big 
as the film. 

HA 12143 is a pot-pourri of Paris, and this 
is as it should be, for it’s from “ Paris Holiday.” 
All the major themes are here, plus Hope, 
Crosby and Joe Lilley with his orchestra. 

“ April In Paris,” “The Last Time I Saw 
Paris,” “‘ Taxis Parisiens " are some of the tunes 
that gain a fresh life in an invigorating recording. 

Another MGM special is “tom thumb” on 
MGM C772. Again the story is incorporated in 
this recording, with excerpts taken from the 
sound-track, ani .aarried to the catchy tunes. 
This is another for the advance playdate spots. 


If you are playing one of the films with an 
Army comedy theme, the Decca recording 
LK 4286 is just what you are looking for. Cyril 
Stapleton and his orchestra have a selection under 
a main title of * Come 'n Get It” of such army 
favourites as “Spit and Polish,” “ Blimey, 
“Come to the Cookhouse Door,” “ Shovel and 
Bucket "—12 tunes in all that would fill any 
interval and have the audience in the right mood 
for the main feature 
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—continued 
“The Siege of Pinchgut.” He 
now negotiating for a top Continen- 
tal actress. Gerald Thomas will direct. | 

The “Carry On” series has not 
been forgotten and Rogers has signed 
Kenneth Connor, Joan Sims, Kenneth 
Williams, Charles Hawtrey, Rosalind 
Knight and Leslie Phillips to a two- 
icture deal contract—** Carry . 
eacher ” which starts on March 9 
and the autumn + ees of 
“Carry On, Constable.” 

Looking further ahead Rogers 
has two scripts in preparation for 
production early next year—* The 
Great Spinoza Robbery,” by John 
Antrobus, and a comed,» thriller 
“Raising the Wind,” bv Francis 
Durbridge. 


JOSEPH MANKIEWICZ (*“ The 
Quiet American,” “* Guys and Dolls,” 
“The Barefoot Contessa,” “ Julius 
Caesar’) will direct Sam Spiegel’s 
production of “ Suddenly Last Sum- 
mer,”’ due to start filming in Lon- 
don in April or May. 

Elizabeth Taylor will star in this 
screen version of Tennessee Williams’ 
play which was recently presented 
with “ Garden District * at London’s 
Arts Theatre. Spiegel now seeks an- 
other international artist to co-star. 

Mankiewicz won the Academy 
Award as best director of 1949 with 
“A Letter to Three Wives,” and in 
ww following year with “ All About 

ve.” 


GEORGE MINTER’'S “The 
Rough and the Smooth” goes into 
MGM on Monday week. The stars: 
William Bendix and Nadja Tiller, the 
German actress who will shortly be 
seen for the first time in this country 
in “ The Girl Rosemarie.” 


| Currie, 


LEE PATTERSON and Barbara | 
Shelley are featured in Anglo Amal- | 
gamated’s “ Deadly Record” which | 
Independent Artists is now filming at | 
Beaconsfield. 

Vivian Cox produces and Lawrence 
Huntington is the director. Eric Cross | 
lights, Harry Pottle is the art director | 
and George Mills production man- 
ager. 


he 


| 
| 


VWvO_— 
a 


SHARES DEAL: NO 
CHANGE IN 
ABPC CONTROL 


A BLOCK of 350,000 5s. ordinary 
shares of ABPC, representing about 
a third of the Maxwell family hold- 
ing, has been sold to a number of 
institutional investors, at a little 
below 48s., the price ruling at the 
time, writes V. J. Burtt. 


There is no_ change-of-control 


| significance in the deal, which is to 


provide for estate duty contingencies. 

ABPC’s chairman, Sir Philip 
Warter, recently announced § an 
estimated group profit of £4. 
million for the year to March 31 
next. ; 

Latest price of the 5s. shares is 
47s. 3d. after a recent 50s. 9%d., 
compared with the lowest of 15s. 9d. 
last year. 


Scottish CTBF 
Elections 


AT THE recent annual meeting of 
the Scottish CTBF Jack Hamson 
was elected chairman. 

The Ormiston Shield for the best 
collecting-box was again won by 
Synod Hall, Edinburgh. Collecting- 
boxes brought in a record total last 
year. 

Officers were elected as 


President, Herbert J. Green: vice- 


} 


TELEVISION OUTLOOK 
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by Tony Gruner 


Screen Gems to Re-start 
- Production Soon? 


| 


| were on a limited scale. 


| producer 


follows: | 


presidents, R. G. Simpson, Geo. F. | 


Green, Sir Alexander King, James 
R. Ancill, A. H. Simons, 
J. S. Dunbar and W. Carruthers; 


vice-chairmen, George Singleton and 


| Hugh McGettigan: council of man- 


agement, J. McLaughlin, W. Carlas, 
James Wallace and S. Bendon; 
renters, F. Cross, A. Colquhoun and 
George Marks: NATKE, John 
Wright, R. Vallance and A. 
Cameron; SCMA, K. McLaughlin. 


RENOWN SALES 
OVERSEAS 


RENOWN 'S overseas distribution 
through Renown Pictures (Inter- 
national), Ltd., continues to function 
at Renown House, 54-58, Wardour 
Street, Wi, under the control of 
C. E. Bridge. The sales deal signed 
recently by Renown and Walt Disney 
does not affect the set-up. 


All production activity of Renown | 


Film 
Minter 


_ and 
is also 


Productions 


Productions centred 


| on the Wardour Street offices. 


George | even if they are of the highest quality. 


Both George Minter and Len Hope | 


have their offices at this address. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Feb. Celluloid 


Own 
Rialto ... 


Studio One 
Hammer 
Hammer 
Warner 
Celluloid 


Odeon ... 


LONDON 
Mining Review bes 
Gun Battle at Monterey 


These Thousand Hills; one short 


Life in Emergency Ward 
Son of the Sheik 
Robbery with Violence 
The Hanging Tree 
Tabarin i 


MANCHESTER 
Separate Tables... 


10 


Data — 
Associated 


20th Century- 

Fox _ 
Eros ... j 
Regal... 
Regal... 
Warner 
Mayfair 


United Artists 


_IT IS THREE months since Mike | 
Frankovich took over the active | 
direction of Screen Gems from Jack | 
Cron, and appointed Sam Lomberg as | 
general sale manager for Columbia's | 
television subsidiary. What changes 
have resulted from this new appoint- | 
ment? 

Screen Gems, pre-Frankovich, had 
barely established itself and, although 
a few programmes were being sold to | 
the BBC and ITV, its stock over here | 
was not high. In spite of the} 
“Ivanhoe "series networked in 
Britain last year, the company’s sales 


Since then Irving Star, executive 
for Screen Gems, has | 
returned to the States, and no speci- | 
fically British series have been firmly 
agreed by New York. 


On the other hand, I understand 
that Mike Frankovich hopes to restart 
production in the near future. He 
is particularly keen to develop his | 
future film association with Hammer 
towards television, 


Through Columbia's 49 per cent. | 
share in the extended Bray Studios, | 
Screen Gems may shortly be involved | 
in at least one important series which | 
has been hanging fire for over a year. | 
Unfortunately, as a result of Franko- | 
vich's illness in Switzerland, the 
policy decisions regarding TV pro- 
ductions in Britain have had to be 
held up for a while, or by-passed to 
New York. 


In the meantime Sam Lomberg, | 
perhaps the only sales manager in | 
television with more than 20 years 
film selling experience behind him, is | 
busily promoting his American pro- 
ductions. He has already sold to 
ATV another “ Rin Tin Tin ™ series, 
has high hopes that the spectacular | 
“ Shirley Temple Fairy Tale ” series 
will eventually be seen from every 
commercial station in the country. | 
Nevertheless, Lomberg has his own | 
problems. 


Says he: “ Trouble is that the early 
American salesmen who came over to 
this country with product were so 
keen to get rid of their programmes | 
that series were sold for practically | 
nothing. Today it is more difficult 


than ever to sell American shows, | 


“With a 144 per cent. American | 
and foreign quota, an independent | 
company like Screen Gems will 


- U| 
Sterling Hayden... U/| 
British-Pathe 
Don Murray A} 


Michael Craig ... 
Ricardo Montalban 
Ivan Craig 

Gary Cooper 
Sylvia Lopez 

Burt Lancaster ... A 


| Following talks by 
| president J. 


naturally come at the bottom of the 
list because it has no direct associa- 
tions with either the television con- 
tractors or any production relation- 
ship with them, as in the case of 
TPA and ATV.” 


Lomberg tells me that Screen Gemg 


| in both its selling pattern and TV 
| produetion approach is applying all 


the lessons learned in the motion pic- 
ture industry. 


_ “T have found that the experience 
in selling films to exhibitors has come 


| in most handy when dealing with 
| programme controllers and backers 
| for other television stations. 


With 
regard to our television production 
policy Mike Frankovich is offering 
producers with the right package a 


| chance to produce for Screen Gems, 


“We prefer the package to consist 
of the star, the producer and the 
scripts. We are not so keen on a 
script by itself. Three ideas for series 
have been sent to New York—two as 
a package and one as a script. I 


| haven't heard whether America will! 
| act on any of these projects. 


“I do know that they are not on 
the list of proposed new series and 
pilots sent to me to do. 

“ There is no question in my mind 
that Screen Gems can only make big 
advances in Great Britain and Europe 
through sponsoring large-scale tele- 
vision production. I am certain that 
as soon as Mike Frankovich is fully 


| hack in harness we will get this pro- 


duction and in doing so make my 
job 100 per cent. easier.” 


New Recruits 
For SCMA 


ELEVEN new members. were 
recruited by the SCMA as the result 
of an open meeting at Portsmouth. 
immediate past 
H. Alexander, London 
and Home Counties branch secretary 
T. C. Graham and nation] secretar 
Bill Ellison the branch was re-formed. 


J. Hearn, Essoldo, Cosham, was 


| elected chairman and H. Worley, 


Tivoli, Portsmouth, secretary. 


| Remaining officials will be elected at 


a later meeting. 


GILPIN DISCLAIMER 


FRANK GILPIN, director 


for 
World Wide Television Services, 
points out that he is not in any way 
associated with the Harold Baim pro- 
duction “‘ Quiz Time,” distributed b 

United Artists. The name Fran 

Gilpin is given on the credit titles 
as film editor. 


LATE EXTRAS 


2. p.m. 
(British Lion). 


for Murder 


24 THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY FEBRUARY 12, 1959 


The IDEAL KINEMA aman 


Cinemeccanica 
multi-purpose 
makes its bow 


MOST ypre demonstration of the 
capabiliti f Cinemeccanica multi- 
purpose ‘ r } sOuU!r projec or was gz eT 
by Rank Prec at the Gaumont Thec 
Hammersmith e Cinemeccanica multi-purpose 
Cinemeccanica projector equipment has been 70/35mm. projector that is now 


especially des gn i iny of the motion pictur being marketed in this country by 
systems availad ) moditor 1oda Thx 


changing from on waned ynother. 70-mm. to Rank Precision Industries 
1S-mn., and magi ) | 
and take only 
The pictu 
located in he p 
by a separate 
10-mm. and 3° 
assemb|1« w Tic are « y an ccurately in 
ried into { ' prockets are designed for 
dual purp< operatior nt ire colour- double skin construction of the lamphouse, pro- chassis accepting the signals from the two six- 
= f vides efficient ventilation and cooling. The rear track magnetic soundheads. Each type 904 chassis 
section opens completely, facilitating the changing has two EF86 valves giving adequate amplifica- 
of the mirrors and maintenance tion for each channel. Pre-set gain controls per- 
The equipment can also be fitted with the Mole mit the balancing of individual outputs. 
Richardson, Gaumont-Kalee high-power arc The power supply units, type 931, holding a 
lamp, fitted with water-cooled positive carbon total of four type 902 chassis are provided. Three 
contacts. This has a rotating uncoppered 1l-mm of these 902 chassis feed the 12 pre-amplifiet 
or 10-mm. positive carbon; and the mirror and chassis, and the fourth is used for the two optical 
heat-filter are air-cooled by blower motor. Two head amplifiers mounted in the projector stands 
mirrors of the necessary magnification factor for All fuses are directly accessible and the chassis 
10-mm. and 35-mm. films are supplied and the is easily removed for cleaning. 
maximum current is 135 amps The magnetic soundhead is fed with a dual- 
Ttre Gaumont-Kalee 140 heavy duty three- purpose gear-driven sprocket, to provide smooth 
phase selenium rectifier, is designed especially for feed and flutter-free reproduction of both four 
high-power arc lamps, to provide smooth output track 35-mm, CinemaScope film, and six-track 
ent, low operating temperature, noiseless 70-mm. recordings. The multi-track scanning 
‘ration of arc, and stability of arc control. It is head is also colour-coded yellow and red. By 
d with remote control and is fully tropicalised. loosening two knurled locating screws the head 
7 can be rotated 180 deg. for the reproduction of 


im indecy 


Gaumont-Kalee magnetic pre-amplifier 
ype 914, provide a total of 12 type 904 


| 
Ce 
(35 mm.) 
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e Butt or Overlap Splice 
e Automatic and Non-Magnetic 


Also Maavtacture 


SYNCHRONISERS ‘ 
REWINDERS eMends Torn Film and Sprocket 


Holes 
TRACK READERS ne a 
BLOOPERS ss “ee . eldeal for Splicing Magnetic Film 


SPOOLS and ag 

other Editing a — wee Lentaheorg 
, 4 ! merican Transparen 

Equipment + Sprocketed Tape 


AVAILABLE 


ROBERT RIGBY LTD. premicR works, NORTHINGTON ST., LONDON, W.C1 4 close-up view of the new Cinemeccanica 


projector 
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Talking 
TECHNICALLY 


ONDON’S only post-war cinema, the 
Columbia, Shaftesbury Avenue (on the site 
of the blitzed Shaftesbury Pavilion), must surely 
be the smallest cinema to be equipped for showing 
Todd-AO. The chief is Maurice Parkin, formerly 
of the near-by Rialto: he is no stranger to the 
Philips multi-purpose projector, for he tells me he 
spent a short time at the Drake, Plymouth, where 
the chief is R. J. Macnamara. 

From the technical point of view the Columbia 
approaches perfection. The projection rake is 
practically level. The auditorium is so shaped 
that the screen becomes almost a continuation of 
the side walls—a principle which | and other 
engineers have been urging for many years. The 
architect, H. G. Hammond, ARIBA, of Sir John 
Burnet, Tait and Partners, is confident of the 
success of the acoustic treatment, which was 
devised in consultation with Dr. Tak of 
Philips (who overcame a major acoustic problem 
in the design of the remarkable Philips pavilion 
at the Brussels Exhibition). 

I have not the least doubt that the distinguished 
audiences for whom the Columbia will cater will 
find it equally to their liking. I must add a word 
of praise for the Dawson seats, which are about 
th: most comfortable I have ever sat in 

The only technical criticism I was able to make 
to Mr. Hammond was that I should have liked to 
see the projection room a foot or two larger in 
depth, but this was impossible since its back wall 
is the main wall of the building. 

To Frank Durban, of Brockliss, the equipping of 
the Columbia must have seemed like old times, 
for in pre-war days he was responsible for the 
technical installation of nearly every West End 
cinema. The Columbia is, he tells me, the 35th 
installation in this country of the Philips Todd- 
AO projector—an amazing record, since the first 
pair was installed at the Dominion, Tottenham 
Court Road, only last April. 


ree eee ead 
2 OO OR 


IT LOOKS as if the 70-mm. film has certainly 
come to stay. From Photokina | described the 
Cinemeccanica 70/35-mm. projector, and a fort- 
night ago we saw the first demonstration in Lon- 
don at the Gaumont, Hammersmith. The picture 
was rock steady and well lit, but unfortunately we 
heard no sound 

In my Photokina report I mentioned also that 
Bauer had a similar projector under construction 
Now I learn that RCA is to market this projector 
also in this country. 

All 70-mm. prints have so far come from 
America. But at a recent BKS meeting George 
Gunn of Technicolor described how the Techni- 
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View of one of the Philips Todd-AO multi-purpose projectors at the new Columbia Theatre 


rama system (which is essentially a camera pro- 
cess, using horizontally-running 35-mm. negative) 
lends itself to the production of 70-mm. prints 
Equipment for the production of such prints has 
been laid down at Harmondsworth, including, in- 
cidentally, a Philips projector 


SEVERAL letters of regret at the termination 
of the Projectionists’ School have reached me. 
But, after all, any projectionist who followed this 
course right through the five years that it ran will 
have learnt practically all that he can be taught 
about his job through the medium of a monthly 
magazine 

lhose who thirst for greater knowledge should 
urge that the CEA correspondence course should 
be made available to them. Such a course has the 
great advantage over anything that can be pub- 
lished in THE IDEAL KineMa in that provision is 
being made for students’ homework to be 
corrected 


I HAVE just received from Frank Durban a 
reprint of an article from Philips, of Germany, 
reporting at length on the demonstration at Photo- 
kina of the FP20S projector with the remarkable 
SPP pulsed discharge lamp, and giving for the 
first time authentic figures comparing its running 
cost with that of the Xenon lamp. 

The figures are summarised in the following 
table, based upon two programmes per day, and 


with the German mark converted at the con- 
venient figure of Is. 8d. The running costs of th 
arc lamp are not given because they vary to such 
an extent, but it is, | think, generally agreed tha 
the running costs of the Xenon lamp are rather 
less than those of the carbon arc 
The consumption of the Xenon lamp is adjusted 
to give the same light output as the Philips lamp 
Current is priced at 24d. per unit, and the figures 
include conversion costs (the Xenon lamp, of 
course, works at quite a low voltage) 
Xenon SPP 
Consumption 1L.7KW 800 wa 
Life of lamp 1,000 hrs. 33 hy 
Cost of lamp £75 £2 7s. 6d 


per hr per hr 
s. d a 
Current 
Cost of lamp 2 
Mirror . 
Interest on capital cost 


According to these figures, therefore, the run- 
ning costs of the SPP lamp are about 55 per cent 


continued on page 26 
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Modern and individual 


OME remarkable changes have been made 

to the interior of the Coliseum, the oldest 
cinema in Gorleston, by modernisation work 
that has cost several thousand pounds. 

The decorating and carpets and the stage door 
and curtains were supplied and completed by 
Foster's (Decorations and Curtains, Ltd.), of 
Nottingham, under the personal direction of 
managing director, Fred A. Foster. 

The décor is unusual and was designed by 
Raymond Penhale, of Nottingham 

A modern, almost futuristic effect has been 
achieved by the imaginative use of paint, colour 
and lighting, and the decorative motif of the 
auditorium is set by the eight panels in the 
entrance passage. These give the designer's im- 


pressions of Gorleston in a contemporary style. 
Oval shapes in yellow (representing fish) are 
linked with white U-shaped symbols (interpreted 
as fish-hooks) and black crosses (representing 
religion) by a gold chain on a red background. 
The golden chain represents wealth in the fishing 
industry and Gorleston. 

The auditorium is decorated in an unconven- 
tional, but pleasing combination of midnight 
blue, red, off-white and pale lilac, but other 
colours are also used unobtrusively. 

The ceiling is in pale lilac, and has a strikin 
central lighting arrangement consisting of 11 
white and blue light bulbs. 

The rear wall is coloured midnight blue with 
“signs of the Zodiac dotted over it and ae 


CINEMECCANICA PROJECTOR-continued 


either six-track (70-mm.—yellow) or four track 
(35-mm.—red) magnetic recordings 

When reproducing 35-mm. optical recordings 
the film is fed direct from the top spool box, 
using the left and lower top sprocket only, and 
then as normal lacing to the optical soundhead 
situated at the base and rear of the projector 
mechanism. The film then passes around a 
reproducing drum, over hydraulic damping 
assembly to the lower sprocket and take-up 

The two standard main amplifier rack 
assemblies, especially designed for multi-channel 
operation, give the quality output necessary for 
the wide frequency range of magnetic recordings. 
They are fitted with a total of six 30W power 
output amplifiers and associated supply panels, 
and one monitor and deaf-aid panel. A five- 
ang main volume control unit governs the 
ive-stage speaker channels, and carries the 
change-over and selector switches, for operating 
six-track, four-track and single-track (optical) 


‘64 didn’t notic 


the seating ve 
during the 

performance 

it was so 


comfortable !”’ 
SEATS 
CARPETS 
DRAPERIES 
AND STAGE 


EQUIPMENT 


Recovering of existing seating 
Detailed estimotes without obligation 
BECK & WINDIBANK LTD 
Clement Street, Birmingham, | 


Telephone: CENtral 3834 
Telegrams: ‘ Carpets’, Birmingham. 


films. A control unit and separate volume con- 
trol are supplied for the effects speaker channel. 

Mains input and voltage matching is provided 
through the standard Gaumont-Kalee switch- 
fuse distribution units and auto-transformers. 

Alternative Gaumont-Kalee amplifiers are 
available for lower-priced assemblies, or the 
adaptation of existing installations. 

The optical pre-amplifier is fitted inside the 
cabinet stand casting. A large fader control 
knob, mounted on the front of the cabinet 
stand, is readily accessible to the operator. An 
unusual feature is the illumination of the fader 
setting, at the rear of the knob, when the equip- 
ment is working. 

Five stage loudspeakers are required for the 
presentation of the  six-track om. films. 
Selection of the correct speaker assembly, from 
the Duosonic range, depends upon the size and 
type of auditorium. Each model has the same 
basic design of an all-metal multi-cellular high- 
frequency horn, fitted with the type 379 perma- 
nent magnet unit speech dividing network at 
500 cps, and two 15 or 12 in. (381 or 305-mm.) 
diameter cone units, mounted in a _ specially 
designed low-frequency bass bin. 

The GB-Kalee Division of Rank Precision 
Industries now has exclusive selling rights in 
Great Britain and many countries overseas, 
including Canada, Africa, Australia, New Zea- 
land and numerous Latin-American and Middle 
and Far Eastern countries, for the Cinemec- 
canica 70/35-mm. Multi-Purpose projection 
equipment [ 

A full range of standard 35-mm. equipment, 
including ancillary items such as rewinders, 
splicers, spools, etc., is also available from GB- 
Kalee in respect of the Cinemeccanica range. 


Newcastle: S52 Stowell St. Tel.: 25539 
Cardiff: 99 Cathedral Ad. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 
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front wall surrounding the screen is .in red, 

decorated with crosses. The walls are decorated 

_ patterned panels, and curtains are in pale 
ue. 

The idea behind the whole design was to 
make the cinema appear wider and shorter. A 
feature of this aim has been the shortening of 
the apparent length of the entrance passage. To 
achieve this, the walls of the passage have been 
painted with vertical stripes and the door at the 
end painted midnight blue. The theory is that 
the vertical stripes will make people look up- 
wards on entering the passage. 

The whole of the redecoration took only three 
weeks to complete. Matinees had to be stopped 
for two weeks, but all other performances went 
on as usual, even while the scaffolding for paint- 
ing the ceiling was in position. 

The scaffolding took ten days to erect and 


on several occasions workmen were engaged in 
painting operations throughout the night. 


Talking 
Technically—contd. 


of those of the Xenon lamp, and a still smaller 
proportion of the costs of an arc lamp with 
equivalent light output. 

Actually the German figures include such trivial 
items as the cost of water for cooling the SPP 
lamp, and, on the other hand, the rental of the 
rectifier room for the Xenon lamp, but I have 
omitted these details. An interesting point made 
in the report is that when the current on the SPP 
lamp is reduced from 800 watts to 600 watts the 
screen brightness is correspondingly reduced by 25 
yer cent., but with any other type of lamp the 
ight output drops more than proportionately to 
a drop in the current. 


TWO correspondents take me to task for sug- 
gesting that film mutilation is almost a thing of the 
past. Says A. C. Scabrook, of the RAF Astra 
cinema, Scampton, Lincs: 


“You say that we no longer see crudely 
scratched change-over cues, muffed change-overs. 
or audible splices. I see that you have not been 
to many provincial cinemas, otherwise you would 
not have said that. 

“I work for a small cinema, and most of our 
copies have the dots scratched off. Also quite a 
few of the splices are visible on the screen. I 
wem to one of the circuit houses in town to see 
a fairly new film, and all the dots were not made 
use of, but scratched rings put on. To cap it all, 
they had *‘ End of Part 5° @n the screen.” 

A. Kennett, chief of the Odeon, Ashford, Kent, 
backs up his remarks with a number of cuttin; 
showing scratched cue-dots and poor splices. e 
says: 

“We are constantly tidying up or removing 
mutilated cues; the projectionists concerned, it 
would appear, haven't the knowledge or interest 
to make up a cue-dot marker similar to the 
Premier—that is, if the cinema cannot afford the 
£2 3s. involved. Or what is wrong with the 
method of putting Chinese white on the edge of 
the film? 

“Some projectionists just haven't any pride in 
their job. Where mutilated cues are concerned, 
I blame one person only; that is, the chief projec- 
tionist, for allowing them to appear on his screen 
at all; the remedy is in his hands. 

“We constantly receive copies that show 
gross neglect on the part of the projectionists who 
have handled them before. In one imstance a 
film was made up of three double reels, every 
one having very heavy tram-lines down the picture 
area, also heavy lateral scratches which darted 
before one’s eyes when projected. These point to 
badly maintained projectors and bad —- 

On one point only I must quarrel with Mr. 
Kennett: it is not only the projectionist who is. 
to blame for such faults. The projectionist’s boss 
is the manager: it is for him to notice such faults 
on his screen, and he should have sufficient tech- 
nical knowledge to be able to decide whether or 
not his own staff is responsible. , j 

If so, he should ensure that it is stopped—if 
otherwise, he should back up his projectionist's 
complaints to the renter concerned.—R. H. C. 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 
Ask our representative 
to call 


GENERAL BUILDING 
STOLL OFFICES LONDON COLISEUM W.C.2 
General Manager: Charles Pickett TEMple Bar 1500 (6 lines 


Scottish Representative 


THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


a S 


OT ta ae ba ea 
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( THEATRE EQUIPMENT LTD. 


THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY 27 


The Projector that is being installed 
in every Key Theatre: the 


TODD-AO Prix 
70/35 mm. PROJECTOR & 


Now installed in 


18 C.M.A. THEATRES - 14 A.B.C, THEATRES * 
THE DRAKE, PLYMOUTH - TECHNICOLOR LTD 


(Twentieth Century-Fox) 
and now 


THE COLUMBIA THEATRE, ** Shaftesbury Ave., London 


* With superb PHILIPS sound 


Sole Concessionaires for Great Britain and Eire 
for Philips Electrical Limited 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW. MANCHESTER 


Agents for Eire: ASSOCIATED CINEMA EQUIPMENTS LTD., Dublin 
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THE RANGE OF HEWITTIC CINEMA RECTIFIERS 
is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs 
in cinemas, large or small — modern as the 
minute, simpl¢ to install and operate, amazingly 
economical, compact in design, styled to match 
the modern projection room and backed by 
50 years’ cinema rect fier experience. 


Ask for Publication R.213 


KINEMATOGRAPH WEEKLY 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 

SITUATIONS WANTED 
FINANCIAL 

FOR SALE & WANTED 
MISCELLANEOUS 


Caps 2d. per word extra. Box No.1)- extra 


9d. per word 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) ond received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


FOR SALE 


LONDON, 5.W. 


Increasing attendance 


SURVEYORS, 


93 & 95 Wardour Street, London, W.1. 


MIDDLESEX. 

Profits £2,000 p.a Busy 
public Nicely equipped Car Park 
Ideal Owner-Manager seeking safe 
Price £6,000 39 


cinema-going 


proposition 


SURREY. 
Bordering Busy 
family use 


District. Old-established 
Steady profits New 
equipme Bargain {10,00 


B.163 


HARRIS & GILLOW 


AUCTIONEERS & ESTATE AGENTS 


VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 


GERrard 2504 (7 lines) 
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SITUATIONS WANTED 


DISENGAGED Chief 
would welcome proposition 
L., Box 300, 


(32) single, 
Lodgings 


Kinematograph 


FOR SALE 


PAIR Weston 
arcs. inductors 
motor screen 
Star Cinema, 
450 


Projectors 
masking 
frame, etc 
Brierfield. Phone 


and bases, 
motor, curtain 
Yiers to 
Nelson 


— 


es 


WANTED 


2 NEVELIN RECTIPIERS, 
Box 299, Kinematograph 


WANTED 
6S amps 
Weekly 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent ao reply to a box numbe 
reeching someone for whom it is not in 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals o 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstences con 
we divulge the names and eddresses of box 
number holders 


SITUATIONS VACANT 


ARMY kK 


Ma 
Wil 


COMPETENT MANAGER 
; i : i I 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


| 


You can doa 


GOOD DEAL BETTER 


50 batches reconditioned 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 
OMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER 


STUDIO 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S 
4 400’ magazines, fade and 
jissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES N.4 MOU 5241/2 


CINEMA WANTED 
CINEMA, Eastern England, preferably 
Full particulars to H., Box 
Kinematograph Weekly 


THEATRE SEATS 


CINEMA SEATS 
Sherwood-type 


Approximately 150 
Seats fitted 9in. pins with 
polished wood arms and backs with blue 
leather tops) Type 893a 1.. Box Wl 
Kinematograph Weekly 


aw 


BUSINESS PREMISES 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


FOSTERS 


(CURTAINS) LIMITED 
OF 


NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047Norrm "2 5 


acw DIRREIOCA 


td 


WARDOUR STREET, W.1 
(elose) 
OFFICE & SHOW ROOM BUILDING 
sq. 11,600 ft. 


+ CENTRAL HEATING + CAR PARKING 
To be erected this year 
Full details and terms from 


MOSS & PARTNERS 
15 SOUTH MOLTON STREET, W.1. MAYfair 9933 


LIFT 


TRANSLATIONS 


TRANSLATIONS of technical accuracy 
Export Development Productions, Ltd., 
122, Wardour Street, W.1 


Nevelectors, latest type, 65 amp., £85 pair 
Westinghouse Twin HI 60 rectifier, cost £436, 
£135. Peerless Monares, £50 pair. 
Bloomed lenses, most sizes 33"-6$", £12-415 
pair. Others from £7 pair. Kalee 12 projectors, 
with spoolboxes £75 pair. Thousands of other 


bargains 
ew” RL SANKEY 


PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


as new, 


or documents 


When replying to Small Ads. do not enclose original references 
SEND COPIES ONLY in the first instance. When 
addressing Box Numbers be sure you quote the correct number 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER 


89 WARDOUR STREET, LONDON, W.1. 


Prop 


Frederick GC. Palmer Ltd.) 
. GERrard 4796 and 6143 


BARGAIN of the WEEK 
Intermittent sprockets, hardened and ground, 
made for MOS by leading manufacturer, fit 
all Kalee and BTH projectors, today’s price 
over 70-, my price 25.- each, new and 
individually boxed, post 13. Two or more 
post free. 

C.W.O. only, refunded if goods returned within 14 
days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 

Tel.: Atherstone 3210/3202 


A few shillings spent on a classified adver- 
tisement in the “Kinematograph Weekly’ 
will pay handsome dividends. 

Send your "Smalls" today / 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, $.W.1 
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